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HOW TO WRITE HISTORY 


The Parthian War here referred to was that of a.D. 162-165 
against Vologesus III. He defeated the Romans at Elegeia 
in 162, destroying the Roman legion; the Roman commander 
Severianus was killed in the fighting. However, he was 
driven back from the Syrian border by Lucius Verus. Avidius 
Cassius destroyed Babylon and Ctesiphon, and Statius Priscus 
took Artaxata, the Parthian capital. Lucian criticises the 
flock of petty historians who had rushed to chronicle the war. 
The work is ostensibly a letter to Philo, of whom nothing 
further is known, and was written before the end of the war— 
Lucian looks forward to the triumph still to be celebrated 
(ch. 31). 


VOL. VI. B 


ΠΩΣ AEI ΙΣΤΟΡΙΑΝ ΣΥΓΓΡΑΦΕΙΝ 


Αβδηρίταις φασὶ Λυσιμάχου ἤδη βασιλεύοντος 
ἐμπεσεῖν τι νόσημα, ὦ καλὲ Φίλων, τοιοῦτο" 
πυρέττειν μὲν γὰρ τὰ πρῶτα. πανδημεὶ ἅπαντας 
ἀπὸ τῆς πρώτης εὐθὺς € ἐρρωμένως καὶ λιπαρεῖ τῷ 
πυρετῷ, περὶ δὲ τὴν ἑβδόμην τοῖς μὲν αἷμα πολὺ 
ἐκ ῥινῶν ῥυέν, τοῖς δ᾽ ἱδρὼς ἐπιγενόμενος, πολὺς 
καὶ οὗτος, ἔλυσεν τὸν πυρετόν. ἐς γελοῖον δέ τι 
πάθος περιίστα τὰς γνώμας αὐτῶν" ἅπαντες γὰρ 
ἐς τραγῳδίαν παρεκίνουν καὶ ἰαμβεῖα ἐφθέγγοντο 
καὶ μέγα ἐβόων: μάλιστα δὲ τὴν Εὐριπίδου 
᾿Ανδρομέδαν irapis καὶ τὴν τοῦ Ἠερσέως 
ῥῆσιν ἐν μέλει 7 διεξῄεσαν, καὶ μεστὴ ἦν ἡ πόλις 
ὠχρῶν ἁπάντων καὶ λεπτῶν τῶν ἑβδομαίων 
ἐκείνων τραγῳδῶν, 


σὺ δ᾽ ὦ θεῶν τύραννε κἀνθρώπων Ἔρως, 


καὶ τὰ ἆλλα μεγάλῃ τῇ φωνῇ ἀναβοώντων καὶ 
τοῦτο ἐπὶ πολύ, d ἄχρι δὴ χειμὼν καὶ κρύος. δὲ μέγα 
γενόμενον ἔπαυσε ληροῦντας αὐτούς. αἰτίαν δέ 
μοι δοκεῖ τοῦ τοιούτου παρασχεῖν ᾿Αρχέλαος ὁ 
τραγῳδός, εὐδοκιμῶν τότε, μεσοῦντος θέρους ἐν 
πολλῷ τῷ φλογμῷ τραγῳδήσας αὐτοῖς τὴν 
᾿Ανδρομέδαν, ὡς πυρέξαι τε ἀπὸ τοῦ θεάτρου 
τοὺς πολλοὺς καὶ ἀναστάντας ὕστερον ἐς τὴν 
τραγῳδίαν παρολισθαίνειν, ἐπὶ πολὺ ἐμφιλοχω- 
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HOW Το ΗΕ, HISTORY 


Tuey say, my dear Philo, that in the reign of King 
Lysimachus the people of Abdera were smitten by 
an epidemic. These were its symptoms: at first 
every one of them fell ill of a fever, violent and 
obstinate right from the start; about the seventh 
day it was broken, in some cases by a copious flow 
of blood from the nostrils, in others by heavy sweat- 
ing; but their minds were left in a ridiculous state ; 
they all went mad with tragedy, shouting iambics 
and creating a din; and they mostly sang solos 
from Euripides’ “Andromeda,” ! rendering Perseus’ 
speech in song; the city was full of these seventh- 
day tragedians, all pale and thin, roaring, 


? 


“ Love, you tyrant of gods and men ° 


and the rest in a loud voice, hour after hour, day after 
day, until winter and a severe cold spell stopped their 
noise. Archelatis the actor seems to me to blame for 
such goings on. He was popular then, and in the 
middle of summer in the blazing heat had played the 
“Andromeda” for them, so that most of them brought 
their fever away from the theatre with them, and 
later when they left their beds relapsed into tragedy ; 


1 Or ‘‘sang as a solo Andromeda’s part in Euripides’ play.” 


1 μέλει γ: μέρει β. 
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povons τῆς | ᾿Ανδρομέδας τῇ μνήμῃ αὐτῶν καὶ τοῦ 
ΠἹερσέως᾽ ἔτι σὺν τῇ Μεδούσῃ τὴν ἑκάστου 
γνώμην περιπετοµένου. 

Ὡς οὖν év, φασίν, ἑνὶ παραβαλεῖν, τὸ ᾿Αβδηριτι- 
κὸν ἐκεῖνο πάθος καὶ νῦν τοὺς πολλοὺς τῶν 
πεπαιδευμένων περιελήλυθεν, οὖχ ὥστε τραγῳδεῖν 
--ἔλαττον γὰρ ἂν τοῦτο παρέπαιον ἀλλοτρίοις 
ἰαμβείοις, οὐ φαύλοις κατεσχημένοι. ἀλλ᾽ ἀφ᾽ 
οὗ δὴ τὰ ἐν ποσὶ ταῦτα κεκίνηται--ὁ πόλεμος ὁ 
πρὸς τοὺς βαρβάρους καὶ τὸ ἐν ᾿Αρμενίᾳ τραῦμα 
καὶ αἱ συνεχεῖς νῖκαι--οὐδεὶς ὅστις οὐχ ἱστορίαν 
συγγράφει. μᾶλλον δὲ Θουκυδίδαι καὶ "Ἠρόδοτοι 
καὶ Ξενοφῶντες ἡ ἡμῖν ἅπαντες, καί, ὡς ἔοικεν, dàn- 
θὲς ἆ ἄρ᾽ ἦν ἐκεῖνο τό “ Πόλεμος ἁπάντων πατήρ” > 
εἴ γε καὶ -συγγραφέας τοσούτους ἀνέφυσεν ὑπὸ 
μιᾷ τῇ ὁρμῇ. 

αῦτα τοίνυν, ὦ φιλότης, ὁρῶντα καὶ ἀκούοντά 
με τὸ τοῦ Σινωπέως ἐκεῖνο εἰσῆλθεν: ὁπότε γὰρ 
ὁ Φίλιππος ἐλέγετο ἤδη ἐπελαύνειν, οἱ Κορίνθιοι 
πάντες ἐταράττοντο καὶ ἐν ἔργῳ ἦσαν, ὁ μὲν 
ὅπλα ἐπισκευάζων, ὁ δὲ λίθους παραφέρων, ò δὲ 
ὑποικοδομῶν τοῦ τείχους, ὁ δὲ ἔπαλξιν ὑποστηρί- 
ζων, ὁ δὲ άλλος. ἄλλο τι τῶν χρησίμων ὑπουργῶν. 
ὁ δὴ Διογένης ὁρῶν ταῦτα, ἐπεὶ μηδὲν εἶχεν ὅ ὅ τι 
καὶ πράττοι--οὐδεὶς γὰρ αὐτῷ ἐς οὐδὲν ἐχρῆτο--- 
διαζωσάμενος τὸ τριβώνιον σπουδῇ μάλα. καὶ 


t 4 
αὐτὸς ἐκύλιε τὸν πίθον, ἐν ᾧ ἐτύγχανεν οἰκῶν, 


t 
/ 


ἄνω καὶ κάτω τοῦ Kpavetov. καί τινος τῶν 
συνήθων ἐρομένου, Te ταῦτα ποιεῖς, ὦ | Διόγενες; 
Κυλίω, ἔφη, κἀγὼ τὸν πίθον, ὡς μὴ μόνος ἽΝ 
δοκοίην ἐν τοσούτοις ἐργαζομένοις. 


1 A saying of Heraclitus. 
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the “ Andromeda ” kept haunting their memory, 
and his Perseus with Medusa’s head still flitted 
round everyone's brain. 

To make as they say a comparison, that Abderite 
complaint has now taken hold of most of the literary 
world. They don’t act tragedy—they would be less 
out of their wits if they were in the grip of other 
men’s verses, not shoddy ones at that. No, ever since 
the present situation arose—the war against the bar- 
barians, the disaster in Armenia and the run of 
victories—every single person is writing history; nay 
more, they are all Thucydideses, Herodotuses and 
Xenophons to us, and very true, it seems, is the saying 
that “ War is the father of all things ” 1 since at one 
stroke it has begotten so many historians. 

As I saw and heard all this, friend, I was reminded 
of the story of the man of Sinope. When Philip was 
said to be already on the march, all the Corinthians 
were astir and busy, preparing weapons, bringing up 
stones, underpinning the wall, shoring up a battle- 
ment and doing various other useful jobs. Diogenes 
saw this, and as he had nothing to do—nobody made 
any use of him—he belted up his philosopher’s cloak 
and very busily by himself rolled the crock in which, 
as it happens, he was living up and down Cornel Hill. 
When one of his friends asked: ‘‘ Why are you 
doing that, Diogenes? ” he replied: ‘‘ I’m rolling 
the crock so as not to be thought the one idle man in 
the midst of all these workers.” 
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Καὐτὸς οὖν, ὦ Φίλων, ὡς μὴ μόνος ἄφωνος 
εἴην ἐν οὕτω πολυφώνῳ τῷ καιρῷ μηδ᾽ ὥσπερ 
κωμικὸν δορυφόρημα κεχηνὼς σιωπῇ παραφε- 
ροίμην, καλῶς ἔχειν ὑπέλα ον ὡς δυνατόν μοι 
κυλῖσαι τὸν πίθον, οὐχ ὥστε 1 ἱστορίαν συγ- 
γράφειν οὐδὲ πράξεις αὐτὰς -διεξιέναι-- οὐχ. οὕτως 
μεγαλότολμος ἐγώ, μηδὲ τοῦτο δείσῃς περὶ ἐμοῦ. 
οἶδα γάρ, ἡλίκος ὁ κίνδυνος, εἰ κατὰ τῶν πετρῶν 
κυλίοι τις, καὶ μάλιστα οἷον τοὐμὸν τοῦτο πιθάκ- 
νιον οὐδὲ πάνυ καρτερῶς κεκεραμευμένον. δεήσει 
γὰρ, αὐτίκα μάλα πρὸς μικρόν τι λιθίδιον προσ- 
πταίσαντα οσυλλέγειν τὰ ὄστρακα. 

Τί οὖν ἔγνωσταί por καὶ πῶς ἀσφαλῶς μεθέξω 
τοῦ πολέμου, αὐτὸς ἔξω βέλους ἑστώς, ἐγώ σοι 
φράσω. “τούτου μὲν καπνοῦ καὶ κύματος ’ καὶ 
φροντίδων, ὅσαι τῷ συγγραφεῖ ἔνεισιν, ἀνέξω 
ἐμαυτὸν εὖ ποιῶν. παραίνεσιν δέ τινα μικρὰν καὶ 
ὑποθήκας ταύτας ὀλίγας ὑποθήσομαι τοῖς συγ- 
γράφουσιν, ὡς κοινωνήσαιμι αὐτοῖς τῆς οἰκοδο- 
μίας, εἰ καὶ μὴ τῆς ἐπιγραφῆς, ἄκρῳ γε τῷ 
δακτύλῳ τοῦ πηλοῦ προσαψάμενος. 

Καίτοι οὐδὲ παραινέσεως οἱ πολλοὶ δεῖν οἴονται 
σφίσιν ? ἐπὶ τὸ πρᾶγμα, οὐ μᾶλλον ἢ τέχνης τινὸς 
ἐπὶ τὸ βαδίζειν ἢ βλέπειν ἢ ἐσθίειν, ἀλλὰ πάνυ 
ῥᾷστον καὶ πρόχειρον καὶ ἅπαντος εἶναι ἱστορίαν 
συγγράψαι, ἣν τις ἑρμηνεῦσαι τὸ ἐπελθὸν δύνηται. 
τὸ δὲ οἶσθά που καὶ αὐτός, ὦ ἑταῖρε, ὡς οὐ τῶν 
εὐμεταχειρίστων οὐδὲ ῥᾳθύμως συντεθῆναι δυναμέ- 
νων τοῦτ᾽ ἐστίν, ἀλλ᾽, εἴ τι ἐν λόγοις καὶ άλλο, 
πολλῆς τῆς φροντίδος δεόμενον, ἤν τις, ὡς ὁ 


1 wore add. Fritzsche. 
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So in my own case, Philo, to avoid being the only 
mute in such a polyphonic time, pushed about open- 
mouthed without a word like an extra in a comedy, 
I thought it a good idea to roll my barrel as best 
I could; not to produce a history or even merely 
chronicle the events—I’m not so bold as that: don’t 
be afraid that I should go that far. I know the 
danger of rolling it over rocks, particularly a poorly 
baked little barrel like mine. Just as soon as it 
hits against a tiny piece of stone we shall have to 
pick up the pieces. 

I shall tell you then what I have decided to do and 
how I shall take part in the war in safety, keeping well 
out ofrange myself. '' From your spray and surge ” 1 
and all the cares that attend the writer of history I 
shall keep myself aloof and rightly so. In fact, I shall 
offer a little advice and these few precepts to 
historians, so that I may share in the erection of their 
building, if not the inscription on it, by putting at 
any rate my finger-tip on the mortar. 

Yet most of them think they don’t even need 
advice for the job any more than they need a set of 
rules for walking or seeing or eating ; no, they think it 
is perfectly simple and easy to write history and that 
anyone can do it if only he can put what comes to him 
into words. As to that, I’m sure you know as well 
as I do, my dear friend, that history is not one of those 
things that can be put in hand without effort and can 
be put together lazily, but is something which needs, 
if anything does in literature, a great deal of thought 


1 Homer, Od. xii, 198, describing the whirlpool of 
Charybdis. 


_ 2 παραινέσεως οἱ πολλοὶ δεῖν οἴονται σφίσιν B: παραινέσοι 
πολλοὶ δεῖνοι ὄντες φησὶν (σφίσιν E) γ. 
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Θουκυδίδης φησίν, ἐς ἀεὶ κτῆμα συντιθείη. οἶδα 
ἐν οὖν οὐ πάνυ πολλοὺς αὐτῶν ἐπιστρέψων, 
ἐνίοις δὲ καὶ πάνυ ἐπαχθὴς δόξων, καὶ μάλιστα 
ὁπόσοις ἀποτετέλεσται ἤδη καὶ ἐν τῷ κοινῷ 
δέδεικται ἡ ἱστορία. εἰ δὲ καὶ ἐπήνητᾶι ὑπὸ τῶν 
τότε ἀκροασαμένων, μανία ἂν εἴη ἡ 1 ἐλπίς, ὡς 
οἱ τοιοῦτοι μεταποιήσουσιν ἢ μετεγγράφουσί τι 
τῶν ἅπαξ κεκυρωμένων καὶ ὥσπερ ἐς τὰς βασιλεί- 
ους αὐλὰς ἀποκειμένων. ὅμως δὲ οὐ χεῖρον καὶ 
πρὸς αὐτοὺς ἐκείνους εἰρῆσθαι, iv’, εἴ ποτε πόλεμος 
ἄλλος συσταίη, ἢ Κελτοῖς πρὸς Γέτας ἢ ᾿Ινδοῖς 
πρὸς Βακτρίους (οὐ γὰρ πρὸς ἡμᾶς γε τολμήσειεν 
ἄν τις, ἁπάντων ἤδη κεχειρωμένων) ἔχωσιν 
ἄμεινον συντιθέναι τὸν κανόνα τοῦτον προσάγοντες, 
ἥνπερ γε δόξῃ αὐτοῖς ὀρθὸς εἶναι: εἰ δὲ μή, 
` / 
αὐτοὶ μὲν καὶ τότε τῷ αὐτῷ πήχει ὥσπερ καὶ νῦν 
μετρούντων τὸ πρᾶγμα. ὁ ἰατρὸς δὲ οὐ πάνυ 
ἀνιάσεται, ἣν πάντες ᾿Αβδηρῖται ἑκόντες ᾿Ανδρο- 
μέδαν τραγῳδῶσι. 

6 Διττοῦ δὲ ὄντος τοῦ τῆς συμβουλῆς ἔργου, τὰ 
μὲν. γὰρ αἱρεῖσθαι, τὰ δὲ φεύγει. διδάσκει, φέρε 
πρῶτα εὔπωμεν ἅτινα φευκτέον τῷ ἱστορίαν συγ- 
γράφοντι καὶ ὧν .μάλιστα καθαρευτέον, ἔ ἔπειτα οἷς 
χρώμενος οὐκ ἂν ἁμάρτοι τῆς ὀρθῆς καὶ ἐπ᾽ 
εὐθὺ ἀγούσης-- ἀρχήν τε οἷαν αὐτῷ ἀρκτέον. καὶ 
τάξιν ἥντινα τοῖς ἔργοις È αρμοστέον καὶ μέτρον 
ἑκάστου καὶ ἃ σιωπητέον καὶ οἷς ἐνδιατριπτέον 
καὶ ὅσα παραδραμεῖν a ἄμεινον καὶ ὅπως ἑρμηνεῦσαι 
αὐτὰ καὶ συναρμόσαι. 

Ταῦτα μὲν καὶ τὰ τοιαῦτα ὕστερον. νῦν δὲ τὰς 
1 μανία ἂν εἴη ἡ Fritzsche: μανία καὶ ἐλπίς Τ: μ᾽ εἴ γε 
ἐλπίς Ν. 
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if it is to be what Thucydides calls “‘ a possession for 
evermore.” Now I know that I shall not convert 
very many: some indeed will think me a great 
nuisance, particularly anyone whose history is 
already finished and has already been displayed in 
public. And if in addition he was applauded by his 
audience it would be madness to expect his sort to 
remodel or rewrite any part of what has once been 
ratified and lodged, as it were, in the royal palace. 
Nevertheless it is as well to address my remarks to 
them also so that if ever another war comes along, 
whether Celts against Getans or Indians against 
Bactrians (no one would dare to fight us—we’ve 
beaten everybody already), they may write better 
by applying this yard-stick if they think it accurate ; 
if they don’t, then they must use the same rule to 
do their measuring as now. The doctor will not be 
greatly annoyed if every man of Abdera? plays the 
“ Andromeda ” and is happy to do it. 

Advice works in two ways: it teaches us to choose 
this and avoid that. So first let us say what the 
writer of history has to avoid, from what contamina- 
tions he must in particular be free; then what 
means he must use in order not to lose the right 
road that carries him straight ahead—I mean how 
to begin, how to arrange his material, the proper 
proportions for each part, what to leave out, what to 
develop, what it is better to handle cursorily, and 
how to put the facts into words and fit them together. 

These and kindred matters will come later. But 


1 The Abderites were proverbially simpletons. 
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κακίας ἤδη εἴπωμεν, ὁπόσαι τοῖς φαύλως συγ- 
γράφουσιν παρακολουθοῦσιν. a μὲν οὖν κοινὰ 
πάντων λόγων ἐστὶν ἁμαρτήματα ἔν τε φωνῇ καὶ 
ἁρμονίᾳ, καὶ διανοίᾳ καὶ τῇ ἄλλῃ ἀτεχνίᾳ, μακρόν 
τε ἂν εἴη ἐπελθεῖν καὶ τῆς παρούσης ὑποθέσεως 
T οὐκ ἴδιον. ἃ δ᾽ ἐν ἱστορίᾳ διαμαρτάνουσι, τὰ 
τοιαῦτα ἂν εὕροις ἐπιτηρῶν, οἷα κἀμοὶ πολλάκις 
ἀκροωμένῳ ἔδοξεν, καὶ μάλιστα ἢ ἣν ἅπασιν αὐτοῖς 
ἀναπετάσῃς τὰ ὦτα. οὐκ ἄκαιρον δὲ μεταξὺ καὶ 
ἀπομνημονεῦσαι ἔνια παραδείγματος ένεκα τῶν 
ἤδη οὕτως συγγεγραμμένων. 

Καὶ πρῶτόν γε ἐκεῖνο ἡλίκον ἁμαρτάνουσιν 
ἐπισκοπήσωμεν' -ἀμελήσαντες γὰρ οἱ πολλοὶ i 
αὐτῶν τοῦ ἱστορεῖν τὰ γεγενημένα τοῖς ἐπαίνοις 
ἀρχόντων καὶ στρατηγῶν ἐνδιατρίβουσιν τοὺς μὲν 
οἰκείους ἐς ὕψος αἴροντες 5 τοὺς πολεμίους δὲ 
πέρα τοῦ μετρίου καταρρίπτοντες ἀγνοοῦντες ὡς 
οὐ στενῷ τῷ ἰσθμῷ διώρισται καὶ διατετείχισται ἡ 
ἱστορία πρὸς τὸ -ἐγκώμιον, ἀλλά τι μέγα τεῖχος ἐν 
µέσῳ ἐστὶν αὐτῶν καὶ τὸ τῶν μουσικῶν δὴ τοῦτο, 
δὶς διὰ πασῶν ἐστι πρὸς ἀλληλα--εἴ γε τῷ μὲν 
ἐγκωμιάζοντι μόνου ἑνὸς μέλει, ὁ ὁπωσοῦν ἐπαινέσαι 
καὶ εὐφρᾶναι τὸν ἐπαινούμενον, καὶ εἰ ψευσαμένῳ 
ὑπάρχει. τυχεῖν τοῦ τέλους, ὀλίγον ἂν φροντίσειεν. 
7 δὲ οὐκ av τι ψεῦδος ἐμπεσὸν ἡ ἱστορία, οὐδὲ 
ἀκαριαῖον 3 ἀνάσχοιτο, où μᾶλλον ἢ Ὢ τὴν ἀρτηρίαν 
ἰατρῶν παῖδές φασι τὴν τραχεῖαν παραδέξασθαι 
ἄν τι ἐς αὐτὴν καταποθέν. 

8 Ἔτι ἀγνοεῖν ἐοίκασιν οἱ τοιοῦτοι ὡς ποιητικῆς 


1 After ἴδιον MSS have κοινὰ γάρ, ws ἔφην, ἁπάντων λόγων 


ἐστὶν ἁρματήματα ἔν τε φωνῇ καὶ ἁρμονίᾳ: Rudolphus 
860]. 


1ο 


HOW TO WRITE HISTORY 


now let us mention the vices which follow on the 
heels of shoddy historians. To recount the faults of 
diction, style, meaning and other marks of bad 
workmanship which are common to all literary 
genres would take a long time and not be peculiar to 
our present enquiry. But as to faults in historical 
writing, you will probably find by observation that 
they are of the same sort as I have noticed in many 
attendances at readings, especially if you open your 
ears to everyone. But it will not be out of place in 
the meantime to recall by way of example some of 
the histories already written in this faulty manner. 

|: To begin with, let us look at this for a serious fault : 


most of them neglect to record the events and spend 


_~ their time lauding rulers and generals, extolling their 


4 Ν 
- e 


own to the skies and slandering the enemy’s beyond 
all reserve; they do not realise that the dividing 
line and frontier between history and panegyric is 
not a narrow isthmus but rather a mighty wall; as 
musicians say, they are two diapasons apart—if 
indeed the encomiast’s sole concern is to praise and 
please in any way he can the one he praises, and if 
he can achieve his aim by lying, little will he care! 
But history cannot admit a lie, even a tiny one, any 
more than the windpipe, as sons of doctors say, can 


_ tolerate anything entering it in swallowing. 
JX: Again, such writers seem unaware that history has 


CC OO OOOO 
2 αἴροντες N: φέροντες other MSS. 
3 ἀκαριαῖον ΕΞ; ἄκαιρον other MSS. 
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` ν / ΧΗ ε / ` , 
μὲν καὶ ποιημάτων ἄλλαι ὑποσχέσεις καὶ κανόνες 
LÒ e ΄ δὲ LAA > A A . y 1 ε 
ἴδιοι, ἱστορίας δὲ ἄλλοι. ἐκεῖ μὲν γὰρ ἄκρατος 1 ἡ 
ἐλευθερία καὶ νόμος εἷς--τὸ δόξαν τῷ ποιητῇ. 
ἔνθεος γὰρ καὶ κάτοχος ἐκ Μουσῶν, κἂν ἵππων 
ε 4 kd 2 307 A 31493 ο 
ὑποπτέρων ἅρμα ζεύξασθαι ἐθέλῃ, κἂν ἐφ᾽ ὕδατος 
ἄλλους ἢ ἐπ᾽ ἀνθερίκων ἄκρων. θευσομένους 
ἀναβιβάσηται, φθόνος οὐδείς" οὐδὲ ὁ ὁπόταν ὁ Ζεὺς 
αὐτῶν ἀπὸ μιᾶς σειρᾶς ἀνασπάσας αἰωρῇ ὁμοῦ 
γῆν καὶ θάλατταν, δεδίασι μὴ ἀπορραγείσης 

΄ ζω 
ἐκείνης συντριβῇ τὰ πάντα κατενεχθέντα. ἀλλὰ 
κἂν ᾿Αγαμέμνονα ἐπαινέσαι θέλωσιν, οὐδεὶς ὁ 
΄ A ` 9 ` σ > A A 
κωλύσων Διὶ μὲν αὐτὸν ὅμοιον εἶναι τὴν κεφαλὴν 
καὶ τὰ ὄμματα, τὸ στέρνον δὲ τῷ ἀδελφῷ αὐτοῦ 

“~ ~ 4 A r ~ y ‘ 
τῷ Ποσειδῶνι, τὴν δὲ ζώνην τῷ “Ape, καὶ 
σ ΄ 3 ld ~ / m~ 4 
ὅλως σύνθετον ἐκ πάντων θεῶν γενέσθαι δεῖ τὸν 
"A / 4 3 r š 3 ` e 4 ε Z ` 

τρέως kal ᾿Αερόπης' οὐ γὰρ ἱκανὸς ò Ζεὺς 

35. e ~ 2014 εν» ιά ο 
οὐδὲ ὁ Ποσειδῶν οὐδὲ ὁ "Άρης μόνος ἕκαστος 
3 ~ A 4 3 - € 3 / . Y 
ἀναπληρῶσαι τὸ κάλλος αὐτοῦ. ἡ ἱστορία δὲ ἤν 

, / 
τινα κολακείαν τοιαύτην προσλάβη, τί ἄλλο ἢ 
- / 
πεζή. τις ποιητικὴ γίγνεται, τῆς μεγ αλοφωνίας 
μὲν ἐκείνης ἐστερημένη, τὴν. λοιπὴν δὲ τερατείαν 
γυμνὴν τῶν μέτρων καὶ δι αὐτὸ ἐπισημοτέραν 
ἐκφαίνουσα; μέγα τοίνυν---μᾶλλον δὲ ὑπέρμεγα 
h 
τοῦτο κακόν-- εἰ μὴ εἰδείη τις χωρίζειν τὰ ἱστορίας 
~ 3 m e ’ 
καὶ τὰ ποιητικῆς, ἀλλ᾽ ἐπεισάγοι τῇ ἱστορίᾳ τὰ 

“a - .. 

τῆς ἑτέρας κομμώματα-- τὸν μῦθον καὶ τὸ ἐγκώμιον 
A 

καὶ τὰς ἐν τούτοις ὑπερβολάς-- ὥσπερ ἂν εἴ τις 

ἀθλητὴν τῶν καρτερῶν τούτων καὶ κομιδῇ πρι- 

νίνων ἁλουργίσι περιβάλοι καὶ τῷ ἄλλῳ κόσμῳ τῷ 

ο 4 / \ 2 ~ 

ἑταιρικῶ καὶ φυκίον ἐντρίβοι καὶ ψιμύθιον τῷ 


1 ἄκρατος Solanus: ἀκρατὴς MSS. 
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aims and rules different-from-poetry and poems. In 
the case of the latter, liberty is absolute and there is 
one law—the willofthe poet. Inspired and possessed 
by the Muses as he is, even if he wants to harness 


winged horses to a chariot, even if he sets others to F 


run over water or the tops of flowers,! nobody gets 
annoyed; not even when their Zeus swings land and 
sea together suspended from a single cord? are 
they afraid it will break and everything fall and 
smash. If they want to praise Agamemnon there 
is no one to prevent his having a head and eyes like 
Zeus, a chest like Zeus’ brother Poseidon, and a belt 
like Ares,? and in general the son of Atreus and 
Aerope must be a compound of all the gods for not 
Zeus nor Poseidon nor Ares alone is adequate to give 
the fullness of his beauty. But if history introduces 
flattery of that sort, what else does it become but a 
sort of prose-poetry, lacking indeed the high style of 
poetry, but showing the rest of poetry’s sorcery 
without metre, and for that reason in a more con- 
spicuous way? So itis a great deal—all too great a 
fault—not to know how to keep the attributes of 


-D history and poetry separate, and to bring poetry's / 


embellishments into history—myth and_eulogy and 

the exaggeration_of both: it is as if you were to 

dress one of our tough, rugged athletes in a purple 

dress and the rest of the paraphernalia of a pretty 

light-o’-love and daub and paint his face. Heavens! 
1 Homer, Il. xx, 226, 4. 


2 Homer, Jl. viii, 248, 8. 
3 Homer, Il. ii, 478, 4. 
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προσώπῳ. ‘Hpdaxres ὡς καταγέλαστον αὐτὸν 
ἀπεργάσαιτ᾽ 1 αἰσχύνας τῷ κόσμῳ ἐκείνῳ. 

9 Καὶ οὐ τοῦτό φημι, ὡς οὐχὶ καὶ ἐπαινετέον ἐν 
ἱστορίᾳ ἐνίοτε. ἀλλ ἐν καιρῷ τῷ προσήκοντι 
ἐπαινετέον καὶ μέτρον ἐπακτέον τῷ πράγματι, τὸ 
μὴ ἐπαχθὲς τοῖς ὕστερον ἀναγνωσομένοις αὐτά, 
καὶ ὅλως πρὸς τὰ ἔπειτα κανονιστέον τὰ τοιαῦτα, 
ἅπερ μικρὸν ὕστερον ἐπιδείξομεν. 

Ὅσοι δὲ οἴονται καλῶς διαιρεῖν εἰς δύο τὴν 
ἱστορίαν, εἰς τὸ τερπνὸν καὶ χρήσιμον, καὶ διὰ 
~ 3 ΄ > 3 ` e 
τοῦτο εἰσποιοῦσι καὶ τὸ ἐγκώμιον ἐς αὐτὴν ὡς 
τερπνὸν καὶ εὐφραῖνον τοὺς ἐντυγχάνοντας, ὁρᾷς 
ὅσον τἀληθοῦς ἡμαρτήκασι; ; πρῶτον μὲν κιβδήλῳ 
τῇ διαιρέσει χρώμενοι: êv yàp ἔργον i ἱστορίας καὶ 
τέλος, τὸ χρήσιμον, ὅπερ ἐκ τοῦ ἀληθοῦς μόνου 
συνάγεται. τὸ τερπνὸν δὲ ἄμεινον μὲν εἰ καὶ 
αὐτὸ παρακολουθήσειεν- ὥσπερ καὶ κάλλος ἀθλητῇ" 
εἰ δὲ μή, οὐδὲν κωλύσει ἀφ᾽ "Ἡρακλέους γενέσθαι 
Νικόστρατον τὸν ᾿Ισιδότου, γεννάδαν ὄντα καὶ τῶν 
ἀνταγωνιστῶν ἑκατέρων ἀλκιμώτερον, εἰ αὐτὸς 
μὲν αἴσχιστος ὀφθῆναι εἴη τὴν ὄψιν, ᾿Αλκαῖος δὲ ὁ ὁ 
καλὸς ὁ Μιλήσιος ἀνταγωνίζοιτο αὐτῷ, καὶ 
ἐρώμενος, ws φασι, τοῦ Νικοστράτου wy. καὶ 
τοίνυν ἡ ἱστορία, εἰ μὲν ἄλλως τὸ τερπνὸν παρεμπο- 
ρεύσαιτο, πολλοὺς à ἂν τοὺς ἐραστὰς 2 ἐπισπάσαιτο, 
ἄχρι δ᾽ ἂν καὶ μόνον ἔχῃ τὸ ἴδιον ἐντελές---λέγω 
δὲ τὴν τῆς ἀληθείας δήλωσυ;---, ὀλίγον τοῦ κάλλους 

φροντιεῖ. 
10 Ἔτι κἀκεῖνο εἰπεῖν ἄξιον ὅτι οὐδὲ τερπνὸν ἐν 


1 ἀπεργάσαιτ) ἂν Fritzsche. 
2 ἐραστὰς a few inferior MSS: ἐργάτας By. 
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how ridiculous you would make him look, shaming 
him with all that decoration. 

I do not say that there is no room for occasional 
praise in history. But it must be given at the proper 
time and kept within reasonable limits to avoid dis- 
pleasing future readers. In general such matters 
should be controlled with a view to what posterity 
demands; I shall treat of them a little later. 

Now some think they can make a satisfactory dis- 
tinction in history between what gives pleasure and 
what is uséful, and for this reason work eulogy-into— 
it as giving pleasure and enjoyment to its readers; 
but do you see how far they are from the truth? In 
the first place, the distinction they draw is false: 
history-has-one task and one _end—what is useful—, 
and that comes from truth alone. As for what ives 
pleasure, it is certainly better if it is there incidentally 
—like good looks in an athlete; but if it isn’t there, 
there is still nothing to prevent Nicostratus, the son 
of Isidotus, a true blue and a stouter fellow than 
either of his rivals, from becoming “ a successor of 
Heracles 1 though he be ugly to look at, while his 
opponent is Alcaeus of Miletus, the handsome fellow 
who, they say, was loved by Nicostratus. So it is with 
history—if she were to make the mistake of dealing 
in pleasure as well she would attract a host of lovers, 
but as long as she keeps only what is hers alone in 
all its fullness—I mean the publication of the 
truth—she will give little thought to beauty. 

Moreover, this too is worth saying: in history 


1 A title or quasi-title awarded for victory in both wrestling 
and the pancratium on the same day. Nicostratus was the 
seventh to do this (Pausanias, V, 21, 9-18). The young Quin- 
tilian saw him in his old age about a.n. 50 (Quint. II. 8, 14). 
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αὐτῇ τὸ κομιδῇ μυθῶδες καὶ τὸ τῶν ἐπαίνων 
μάλιστα πρόσαντες παρ᾽ ἑκάτερον τοῖς ἀκούουσιν, 
ἣν μὴ τὸν συρφετὸν καὶ τὸν πολὺν δῆμον ἐπινοῇς, 
ἀλλὰ τοὺς δικαστικῶς καὶ νὴ Δία συκοφαντικῶς 
προσέτι γε ἀκροασομένους, οὓς οὐκ ἄν τι λάθοι 
παραδραμόν, ὀξύτερον .μὲν τοῦ "Αργου ὁρῶντας 
καὶ πανταχόθεν τοῦ σώματος, ἀργυραμοιβικῶς δὲ 
τῶν λεγομένων ἕκαστα ἐξετάζοντας, ὡς τὰ μὲν 
παρακεκομμένα εὐθὺς ἀπορρίπτειν, παραδέχεσθαι 
δὲ τὰ δόκιμα καὶ ἔννομα καὶ ἀκριβῆ τὸν τύπον, 
πρὸς οὓς ἀποβλέποντα χρὴ συγγράφειν, τῶν δὲ 
ἄλλων ὀλίγον φροντίζειν, κἂν διαρραγῶσιν ἐπαι- 
νοῦντες. ἣν δὲ ἀμελήσας ἐκείνων ἡδύνῃς πέρα τοῦ 
μετρίου τὴν ἱστορίαν μύθοις καὶ ἐπαίνοις καὶ τῇ 
ἄλλῃ. θωπείᾳ, τάχιστ᾽ ἂν ὁ ὁμοίαν αὐτὴν ἐξεργάσαιο 
τῷ ἐν Λυδίᾳ “Ἡρακλεῖ. ἑωρακέναι γάρ σέ που 
εἰκὸς γεγραμμένον, τῇ Ὀμφάλῃ δουλεύοντα, πάνυ 
ἀλλόκοτον σκευὴν ἐσκευασμένον, ἐκείνην μὲν τὸν 
λέοντα αὐτοῦ περιβεβλημένην καὶ τὸ ξύλον ἐν τῇ 
χειρὶ ἔχουσαν, ὡς 'Ηρακλέα δῆθεν οὖσαν, αὐτὸν δὲ 
ἐν κροκωτῷ καὶ πορφυρίδι ἔρια ξαίνοντα καὶ 
παιόμενον ὑπὸ τῆς ᾽Ομφάλης τῷ σανδαλίῳ. καὶ 
τὸ θέαμα αἴσχιστον, ἀφεστῶσα ἡ ἐσθὴς τοῦ 
σώματος καὶ μὴ προσιζάνουσα καὶ τοῦ θεοῦ τὸ 
ἀνδρῶδες ἆ ἀσχημόνως. καταθηλυνόμενον. 

Καὶ οἱ μὲν πολλοὶ ἴ ἴσως καὶ ταῦτά σου ἐπαινέσον- 
ται, οἱ ὀλίγοι δὲ ἐκεῖνοι ὧν σὺ καταφρονεῖς μάλα 
ἡδὺ καὶ ἐς κόρον γελάσονται, ὁρῶντες τὸ ἀσύμφυλον 
καὶ ἀνάρμοστον καὶ δυσκόλλητον τοῦ πράγματος. 
ἑκάστου γὰρ δὴ ἴδιόν τι καλόν ἐστιν: εἰ δὲ τοῦτο 
ἐναλλάξειας, ἀκαλλὲς τὸ αὐτὸ παρὰ τὴν χρῆσιν 
γίγνεται. ἐῶ λέγειν ὅτι οἱ ἔπαινοι ἑνὶ μὲν ἴσως 
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complete fiction and praise that is heavily biased on 
one side does not even give pleasure to an audience, 


“if you leave out the common rabble and take note of 


those who will listen in the spirit of Judges and in- 
deed of fault-finders as well. Nothing will get past 
their scrutiny: their eyes are keener than Argus’s 
and all over their body; they test each expression 
like a money-changer, rejecting at once what is false 
but accepting current coin that is legal tender and 
correctly minted. These are the people to keep in 
mind when you write history; do not give the 
slightest thought to the rest even if they burst 
themselves with applauding. But if you neglect 
them and sweeten your history beyond reason 


) with stories and eulogies and the other kinds of 


flattery, you will make it like Heracles in Lydia. 
You have probably seen pictures of him as slave 
to Omphale, dressed in a most outlandish way: 
Omphale is wearing his lion’s skin and carrying his 
club in her hand, as if she were Heracles for 
certain, while he has on a saffron and purple gown 
and is carding wool and getting rapped with Om- 
phale’s sandal. It’s a shocking spectacle: the 
clothing hangs off his body and is ill-fitting, and his 
divine masculinity is disgracefully feminised. 

The majority will possibly applaud you for this, but 
those few whom you despise will laugh delightedly 
till they are sated when they see the incongruity, 
lack of proportion, and loose structure of the work, for 
each part has its own peculiar beauty and if you alter 
that you make it ugly and futile. I need not say that 
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τερπνοί, τῷ ἐπαινουμένῳ, τοῖς δὲ ἄλλοις ἐπαχθεῖς, 
καὶ μάλιστα ἢ ἣν ὑπερφυεῖς τὰς ὑπερβολὰς ἐ ἔχωσιν, 
οἵους αὐτοὺς οἱ πολλοὶ ἀπεργάζονται, τὴν εὔνοιαν 
τὴν παρὰ τῶν ἐπαινουμένων θηρώμενοι καὶ 
ἐνδιατρίβοντες ἄχρι τοῦ πᾶσι προφανῆ τὴν κολα- 
κείαν ἐξεργάσασθαι. οὐδὲ γὰρ κατὰ τέχνην αὐτὸ 
δρᾶν ἴσασιν οὐδ᾽ ἐπισκιάζουσι τὴν θωπείαν, ἀλλ᾽ 
ἐμπεσόντες ἀθρόα πάντα καὶ ἀπίθανα καὶ γυμνὰ 
12 διεξίασιν. Ὥστ᾽ οὐδὲ τυγχάνουσιν οὗ μάλιστα 
ἐφίενται: οἱ γὰρ ἐπαινούμενοι πρὸς αὐτῶν μισοῦσι 
μᾶλλον καὶ ἀποστρέφονται ὡς κόλακας, εὖ ποιοῦν- 
τες, καὶ μάλιστα ἣν ἀνδρώδεις τὰς γνώμας ὦσιν. 
Ὥσπερ ᾿Αλέξανδρος i μονομαχίαν 
γράψαντος ᾿Αλεξάνδρου καὶ .Ἠώρου;: καὶ ἀναγνόν- 
τος αὐτῷ τοῦτο μάλιστα τὸ χωρίον τῆς γραφῆς--- 
ὥετο γὰρ χαριεῖσθαι τὰ μέγιστα τῷ βασιλεῖ 
ἐπιψευδόμενος ἀριστείας τινὰς αὐτῷ καὶ ἀναπλάτ- 
των ἔργα μείζω τῆς ἀληθείας--λαβὼν τὸ βιβλίον--- 
πλέοντες δὲ € ἐτύγχανον ἐν τῷ ποταμῷ τῷ Ὑδάσπῃ 
---ἔρριψεν ἐπὶ κεφαλὴν ἐς τὸ ὕδωρ ἐπειπών, Kat 
σὲ δὲ οὕτως ἐχρῆν, ὦ ᾿Αριστόβουλε, τοιαῦτα 
ὑπὲρ ἐμοῦ μονομαχοῦντα καὶ ἐλέφαντας. ἑνὶ ἀκον- 
τίῳ φονεύοντα. καὶ ἔμελλέ γε οὕτως ἀγανακτή- 
σειν ὁ ᾿Αλέξανδρος, ὅς γε οὐδὲ τὴν τοῦ ἀρχι- 
τέκτονος. τόλμαν ἠνέσχετο, ὑποσχομένου τὸν 
"Αθων εἰκόνα ποιήσειν αὐτοῦ καὶ μετακοσμήσειν 
τὸ ὄρος ἐς ὁμοιότητα τοῦ βασιλέως, ἀλλὰ κόλακα 
εὐθὺς ἐπιγνοὺς τὸν ἄνθρωπον οὐκέτ᾽ οὐδ᾽ ἐς τὰ 
ἄλλα ὁμοίως ἐχρῆτο. 
2 Madvig added Αλέξανδρος: ὥσπερ ᾿Αριστοβούλου p. γράψαν- 


τος N: œw. ᾿Αριστόβουλος u. γράψας EQ: ὥσπερ. . . γράψαντος 
om. ΤΕΙ. 
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eulogies may be pleasing to one man, him who is 
praised, and annoying to others, especially if they 
contain monstrous overstatements, the kind that 
most people make when they seek favour from those 
who are praised, persisting until they have made their 
flattery obvious to everyone. They do not know how 
to do it with any skill nor do they cover up their 
obsequiousness; no, they rush at it laying it all on 
thick, so implausible and so naive. So they do not 
get what they want most: those they praise hate 
them the more and turn their backs on them as 
toadies, and rightly so, especially if they are manly in 
spirit. 

That is what happened to Aristobulus when he 
wrote of the single combat between Alexander and 
Porus; he read this particular passage in his work to 
Alexander thinking to give great pleasure to the 
King by ascribing falsely to him certain deeds of 
valour and inventing achievements too great to be 
true. They happened to be sailing on the River 
Hydaspes at the time, and Alexander took the book 
and threw it straight into the water with the remark : 
“ You deserve the same treatment, Aristobulus, for 
fighting single-handed duels for my sake like that and 
killing elephants with one throw of the javelin.” 
Indeed it was certain that Alexander would be angry 
at such a thing—he had not put up with the effrontery 
of the engineer who had promised to fashion Athos 
into his portrait and shape the mountain to the King’s 
likeness. Alexander at once realised that the man 
was a flatterer and had no longer employed him. 
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13 Ποῦ τοίνυν. τὸ τερπνὸν ἐν τούτοις, ἐκτὸς εἰ μή 
τις κομιδῇ ἀνόητος εἴη ὡς χαίρειν τὰ τοιαῦτα 
ἐπαινούμενος ὧν παρὰ πόδας οἱ ἔλεγχοι; ὥσπερ 
οἱ ἄμορφοι τῶν ἀνθρώπων, καὶ μάλιστά γε τὰ 
γύναια τοῖς γραφεῦσι παρακελευόµενα ὡς καλλίστας 
αὐτὰς γράφειν. οἴονται γὰρ ἄμεινον ἕξειν τὴν 
ὄψιν, ἣν ὁ γραφεὺς αὐταῖς ἐρύθημά τε πλεῖον 
ἐπανθίσῃ καὶ τὸ λευκὸν ἐγκαταμίξῃ πολὺ τῷ 
φαρμάκῳ. 

Τοιοῦτοι τῶν συγγραφόντων οἱ πολλοί εἶσι τὸ 
τήμερον καὶ τὸ ἴδιον καὶ τὸ χρειῶδες ὅ τι ἂν ἐκ 
τῆς ἱστορίας ἐλπίσωσι θεραπεύοντες, οὓς μισεῖσθαι 
καλῶς εἶχεν, ἐς μὲν τὸ παρὸν κόλακας προδήλους 
καὶ ἀτέχνους ὄντας, ἐς τοὐπιὸν δὲ ὕποπτον ταῖς 
ὑπερβολαῖς τὴν ὅλην πραγματείαν ἀποφαίνοντας. 
εἰ δέ τις πάντως τὸ τερπνὸν ἡγεῖται καταμε- 
μῖχθαι δεῖν τῇ ἱστορίᾳ πάσῃ, ἄλλα ἃ σὺν ἀληθείᾳ 
τερπνά ἐστιν ἐν τοῖς ἄλλοις κάλλεσι τοῦ λόγου, ὧν 
ἀμελήσαντες οἱ πολλοὶ τὰ μηδὲν προσήκοντα 
ἐπεισκυκλοῦσιν. 

14 ᾿Εγὼ δ᾽ οὖν καὶ διηγήσομαι ὁπόσα μαμα 
ἔναγχος ἐν ᾿Ιωνίᾳ συγγραφέων τινῶν, καὶ νὴ 
ἐν ᾿Αχαΐᾳ πρῴην ἀκούσας τὸν αὐτὸν τοῦτον 
πόλεμον διηγουμένων. καὶ πρὸς Χαρίτων μηδεὶς 
ἀπιστήσῃ τοῖς λεχθησομένοις- ὅτι γὰρ ἀληθῆ ἐστιν 
κἂν ἐπωμοσάμην, εἰ ἀστεῖον ἦν. ὅρκον ἐντιθέναι 
συγγράμματι. εἷς μέν τις αὐτῶν ἀπὸ Μουσῶν 
εὐθὺς ἤρξατο παρακαλῶν τὰς θεὰς συνεφάψασθαι 
τοῦ .συγγράμματος. ὁρᾷς ὡς ἐμμελὴς ἡ ἡ ἀρχὴ καὶ 
περὶ πόδα τῇ ἱστορίᾳ 1 καὶ τῷ τοιούτῳ εἴδει τῶν 
λόγων πρέπουσα; εἶτα μικρὸν ὑποβὰς ᾿Αχιλλεῖ 
μὲν τὸν ἡμέτερον ἄρχοντα εἴκαζε, Θερσίτῃ δὲ τὸν 
20 
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Where then is the pleasure in this, unless a man is 
so utterly stupid as to enjoy praise that can be proved 
groundless there and then? Take the case of the 
ugly men and women, particularly women, who ask 
the painter to make them as beautiful as possible, 
thinking they will be better looking if the painter 
bedecks them with a richer red and mixes plenty of 
white into his pigment. 

Most of our historians today are like that, courting 
private whim and the profit they expect from their 
history. One might well loathe them as blatant 
flatterers of no ability in their own time, while to 
posterity they make the whole business of written 
history suspect by their exaggerations. If anyone 
supposes that giving pleasure has to be mixed into 
all historical writing, there are other refinements of 
style that combine pleasure with truth, The run of 
historians neglect these and pile up tasteless in- 
congruities one upon the other. 

Well then, I'll tell you what I remember hearing 
some historians say recently in Ionia, and indeed 
only the other day in Achaia, when they were 
describing this very war. And in the name of the 
Graces let no one disbelieve what I am going to say. 
I would swear to its veracity—if it were in good taste 
to attach an affidavit to an essay. One of them 
began straightway with the Muses, summoning the 
goddesses to help him with his work. You see how 
appropriate this opening was, how apt for historical 
writing, how suited to this type of book! Then a 
little further on he compared our general to Achilles, 
and the Persian King to Thersites, not understand- 


1 τῇ ἱστορίᾳ Aldinus: 7 ἱστορία MSS. 
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Sa 
τῶν Περσῶν βασιλέα, οὐκ εἰδὼς ὅτι ὁ ᾿Αχιλλεὺς 
3 f T 9 - »σο - kai 4 
ἀμείνων ἦν αὐτῷ, εἰ "Έκτορα μᾶλλον ἢ Θερσίτην 
καθῄρει, καὶ εἰ πρόσθε μὲν ἔφευγεν ἐσθλός τις, 


9 4 ’ 7 9 3 ’ 
ἐδίωκε δέ uw μέγ᾽ ἀμείνων. 


εἶτ᾽ ἐπῆγεν ὑπὲρ αὑτοῦ τι ἐγκώμιον, καὶ ὡς ἄξιος 
εἴη συγγράψαι τὰς πράξεις οὕτω λαμπρὰς οὔσας. 
ἤδη δὲ κατιὼν ἐπῄνει καὶ τὴν πατρίδα τὴν Μίλητον, 
προστιθεὶς ὡς ἄμεινον ποιοῖ τοῦτο τοῦ Ὁμήρου 
μηδὲν μνησθέντος τῆς πατρίδος. εἶτ᾽ ἐπὶ τέλει 
τοῦ φροιμίου ὑπισχνεῖτο διαρρήδην καὶ σαφῶς, 
ἐπὶ μεῖζον μὲν αἴρειν τὰ ἡμέτερα, τοὺς αρβάρους 
δὲ καταπολεμήσειν καὶ αὐτός, ὡς ἂν ύνηται. καὶ 

ἠρξατό γε τῆς ἱστορίας οὕτως, αἴτια ἅμα τῆς τοῦ 
πολέμου ἀρχῆς διεξιών: “Ὁ γὰρ μιαρώτατος καὶ 
κάκιστα ἀπολούμενος Οὐολόγεσσος ἤρξατο πολεμεῖν 
δι᾽ αἰτίαν τοιάνδε." 

15 Οὗτος μὲν τοιαῦτα. ἕτερος δὲ Θουκυδίδου 
ζηλωτὴς ἄκρος, οἷος εὖ μάλα τῷ ἀρχετύπῳ 
εἰκασμένος, καὶ τὴν ἀρχὴν ὡς ἐκεῖνος σὺν τῷ 
ἑαυτοῦ ὀνόματι ἤρξατο, χαριεστάτην ἀρχῶν. ἁπασῶν 
καὶ θύμου τοῦ ᾿Αττικοῦ ἀποπνέουσαν. ὅρα yap’ 
“Κρεπέρῃος .Καλπουρνιανὸς t Πομπηϊουπολίτης 
συνέγραψε τὸν πόλεμον τῶν Παρθυαίων καὶ 
“Ῥωμαίων, ὡς ἐπολέμησαν πρὸς ἀλλήλους, ἀρξάμε- 
νος εὐθὺς συνισταμένου." ὥστε μετά γε τοιαύτην 
ἀρχὴν τί ἄν σοι τὰ λοιπὰ λέγοιμι-- ὁποῖα. ἐν 
᾽Αρμενίᾳ ἐδημηγόρησεν τὸν Ἰερκυραῖον αὐτὸν 
ῥήτορα παραστησάμενος, ἢ οἷον Νισιβηνοῖς λοιμὸν 


1 Κρεπέρηος Καλπουρνιανὸς edd.: Κρεπέρηος Ιζαλπουριανὸς Γ 
Κρεπέριος Kaprovpiavos N. 
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ing that Achilles would have been a better name for 
him if he was killing a Hector rather than a Thersites 
and if a hero fled before, 


“and one far greater pursued him.” 1 


Then he brought in a bit of praise on his own account, 
telling how worthy he was to record such outstanding 
deeds. Now he was on his way home and praising his 
native Miletus, adding that this was an improvement 
on Homer, who had not mentioned his native land at 
all. Then at the end of this introduction he made a 
clear and explicit promise to glorify the achievements 
of our side and beat down the barbarians on his own 
with all his might. Then he began his narrative by 
relating the causes of the war in this way: “ That 
cursed scoundrel Vologesus began the war for the 
_ following reason.” 
οἱ So much for him, Another, a keen emulator 
of Thucydides, modelling himself closely on his 
original, like him began with his own name—the 
most graceful of all beginnings, redolent of Attic 
thyme. Listen: “ Crepereius Calpurnianus of Pom- 
peiopolis wrote the history of the war between the 
Parthians and the Romans beginning at its very 
outset.” 2 After a beginning like that why should: 
I tell you the rest—the sort of speech he made in 
Armenia (he brought in the Corcyrean orator? in 
person for that) or what sort of plague he brought 
down on the people of Nisibis who declined to take 


1 Homer, Il. xxii, 158. The quotation is not quite accurate. 

2 An adaptation of the opening sentence of Thucydides’ 
History. 

3 I.e., he took the speech from Thucydides I, 32, where the 
Corcyrean delegation addresses the Athenian assembly. 
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τοῖς μὴ τὰ Ῥωμαίων αἱρουμένοις ἐπήγαγεν παρὰ 
Θουκυδίδου χρησάμενος ὅλον ἄρδην πλὴν μόνου 
τοῦ Πελασγικοῦ καὶ τῶν τειχῶν τῶν μακρῶν, ἐν 
οἷς οἱ τότε λοιμώξαντες ὤκησαν; τὰ Ò ἄλλα καὶ 
ἀπὸ Αἰθιοπίας ἤρξατο, ὡς τότε,] καὶ ἐς Αἴγυπτον 
κατέβη καὶ ἐς τὴν βασιλέως γῆν τὴν πολλήν, καὶ 
ἐν ἐκείνῃ γε ἔμεινεν εὖ ποιῶν. ἐγὼ γοῦν θάπτοντα 
ἔτι αὐτὸν καταλιπὼν τοὺς ἀθλίους ᾿Αθηναίους ἐν 
Νισίβι ἀπῆλθον ἀκριβῶς εἰδὼς καὶ ὅσα ἀπελθόντος 
ἐρεῖν ἔμελλεν. καὶ γὰρ αὖ καὶ τοῦτο ἐπιεικῶς 
πολὺ νῦν ἐστι, τὸ οἴεσθαι τοῦτ᾽ εἶναι τοῖς Θουκυ- 
δίδου ἐοικότα λέγειν, εἰ ὀλίγον ἐντρέψας τὰ αὐτοῦ 
ἐκείνου λέγοι τις. J νὴ Δία κἀκεῖνο ὀλίγου δεῖν 
παρέλιπον" ὁ γὰρ αὐτὸς οὗτος συγγραφεὺς πολλὰ 
καὶ τῶν ὅπλων καὶ τῶν μηχανημάτων ὡς 
“Ρωμαῖοι. αὐτὰ ὀνομάζουσιν οὕτως ἀνέγραψεν, καὶ 
τάφρον ὡς ἐκεῖνοι καὶ γέφυραν καὶ τὰ τοιαῦτα. 
καί μοι ἐννόησον ἡλίκον τὸ ἀξίωμα τῆς ἱστορίας 
καὶ ὡς Θουκυδίδῃ πρέπον, μεταξὺ τῶν ᾿Αττικῶν 
ὀνομάτων τὰ Ἰταλιωτικὰ ταῦτα ἐγκεῖσθαι, ὥσπερ 
τὴν πορφύραν ἐπικοσμοῦντα καὶ ἐμπρέποντα καὶ 
πάντως συνᾷδοντα. 

16 "Άλλος δέ τις αὐτῶν 3 ὑπόμνημα τῶν γεγονότων 
γυμνὸν συναγαγὼν ἐν γραφῇ κομιδῇ πεζὸν καὶ 
χαμαιπετές, οἷον καὶ στρατιώτης ἄν τις τὰ καθ’ 
ἡμέραν ὑπογραφόμενος συνέθηκεν ἢ τέκτων ἢ 
κάπηλός τις συμπερινοστῶν τῇ στρατιᾷ. πλὴν 


1 ὡς τότε Fritzsche: ὥστε MSS. 

= After τις, MSS have μικρὰ ῥάκια ὅπως καὶ αὐτὸς ἂν φαίης ov 
δι᾽ αὐτὴν: secl. Dindorf. L. A. Post, suggests ἐντρίψας (for 
ἐντρέψας) .« οὐδὲν ᾿Αττικὸν (or οὐ δι ᾿Αττικῆς) for οὐ δι᾽ 
αὐτήν. 
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the Roman side (he lifted that from Thucydides in 
its entirety except just for the Pelasgicum and the 
Long Walls where those who had at that time caught 
the plague had settled)? Then again it even 
“began in Ethiopia,” as in Thucydides, then 
“ descended into Egypt ” and “the vast territory 
of the great King,” where it stayed—and a good 
thing too! For my part I left him still burying 
his wretched Athenians at Nisibis and went away 
knowing just what he was going to say after I 
had gone. But this is quite a fashion just now, to 
suppose that you’re following Thucydides’ style if 
you alter what he says a little and write that. 
Oh, here is a point I almost left out: this same | 
historian has called many arms and war-engines by 
their Latin names, as well as the words for ditch, 
bridge and so on. Imagine please the high quality 
of his history and how it suits Thucydides to have 
these Italic words mixed up with the Attic, adding a 
distinctive touch of colour like the toga’s purple 
stripe—a perfect match! 

Another of them has compiled a bare record of the 
events and set it down on paper, completely prosaic 
and ordinary, such as a soldier or artisan or pedlar 
following the army might have put together as a diary 


1 Thuc. II, 47-54. References to Athenian topography were 
omitted. 


αὐτῶν edd.: αὐτῶ Ν: αὐτῷ Γ. 
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ἀλλὰ μετριώτερός γε ὃ ἰδιώτης οὗτος ἦν, αὐτὸς 
ἐν αὐτίκα δῆλος ὢν οἷος ἦν, ἄλλῳ δέ τιν f 
μὲν αὐτίκα δῆλος wv οἷος ἦν, ἄλλῳ δέ τινι χαρίεντι 
καὶ δυνησομένῳ ἱστορίαν μεταχειρίσασθαι προπε- 
πονηκώς. τοῦτο μόνον Ἠἠτιασάμην αὐτοῦ, ὅτι 
οὕτως ἐπέγραψε τὰ βιβλία τραγικώτερον ἢ κατὰ 
τὴν τῶν -συγγραμμάτων τύχην-- ‘ Καλλιμόρφου 
ἰατροῦ τῆς τῶν κοντοφόρων ἕκτης ἱστοριῶν 
Παρθικῶν,᾽ i καὶ ὑπεγέγραπτο ἑκάστῃ ὁ ἀριθμός. 
καὶ νὴ Δία καὶ τὸ προοίμιον ὑπέρψυχρον € ἐποίησεν 
οὕτως συναγαγών" οἰκεῖον εἶναι ἰατρῷ ἱστορίαν 
συγγράφειν, εἴ γε 6 ᾿Ασκληπιὸς μὲν ᾿Απόλλωνος 
υἱός, ᾿Απόλλων δὲ Μουσηγέτης καὶ πάσης παι- 
δείας ἄρχων" καὶ ὅτι ἀρξάμενος ἐν τῇ ᾿Ιάδι 
γράφειν οὐκ οἶδα ô ὅ τι δόξαν αὐτίκα μάλα é ἐπὶ τὴν 
κοινὴν μετῆλθεν, i ἰητρικὴν 3 μὲν λέγων καὶ πείρην 
καὶ ὁκόσα καὶ νοῦσοι, τὰ ὃ ἄλλα ὁμοδίαιτα τοῖς 
πολλοῖς καὶ τὰ πλεῖστα οἷα ἐκ τριόδου.ξ 

17 Ei δέ με δεῖ ὃ καὶ σοφοῦ ἀνδρὸς μνησθῆναι, τὸ 
μὲν ὄνομα ἐν ἀφανεῖ κείσθω, τὴν γνώμην δὲ ἐρῶ 
καὶ τὰ πρῴην ἐν Κορίνθῳ συγγράμματα, κρεύττω 
πάσης ἐλπίδος. ev ἀρχῇ μὲν γὰρ εὐθὺς ἐν τῇ 
πρώτῃ τοῦ προοιμίου περιόδῳ συνηρώτησε τοὺς 
ἀναγινώσκοντας λόγον πάνσοφον δεῖξαι σπεύδων, 
ὡς μόνῳ ἂν τῷ σοφῷ πρέποι ἱστορίαν συγγρα 
εἶτα μετὰ μικρὸν ἄλλος συλλογισμός, εἶτα ἄλλος: 
καὶ ὅλως ἐ ἐν ἅπαντι σχήματι συνηρώτητο αὐτῷ τὸ 
προοίμιον. τὸ τῆς κολακείας ἐς κόρον, καὶ τὰ 
ἐγκώμια φορτικὰ καὶ κομιδῇ βωμολοχικά, οὐκ 
ἀσυλλόγιστα μέντοι, ἀλλὰ συνηρωτημένα κἀκεῖνα. 


1 ἰητρικὴν Solanus: ἰατρικὴν I: ἰατρείην N. 
2 τριόδου β: περιόδου γ. 


26 


HOW TO WRITE HISTORY 


of daily events. However, this amateur was not so 
bad—it was quite obvious at the beginning what he 
was, and his work has cleared the ground for some 
future historian of taste and ability. The only fault 
I found was this: his headings were too pompous 
for the place his books can hold—“ Callimorphus, 
surgeon of the Sixth Lancers, History of the Parthian 
War, Book so-and-so ’—there followed the number 
of each book. Another thing, his preface was far 
too frigid: he put it like this: it was proper for a 
surgeon to write history, since Asclepius was the 
son of Apollo and Apollo was leader of the Muses 
and lord of all culture; also because, after begin- 
ning in Ionic, for some reason I can’t fathom he 
suddenly changed to the vernacular, using indeed the 
Ionic forms of “ medicine,” “attempt,” ‘how many,” 
“ diseases,” but taking the rest from the language 
of everyday, most of it street-corner talk. 

If I have to mention a philosopher let his name 
remain unknown. I shall speak only of his general 
views and his recent writings in Corinth. They went 
beyond all expectation. Right at the beginning in 
the first sentence of his introduction he used dialectic 
on his readers in his eagerness to show off a very 
clever argument. This was to the effect that only 
the philosopher was fit to write history. Then a 
little later came one syllogism, then another. In 
short his introduction was sheer dialectic in every 
figure of the syllogism. His flattery was nauseating: 
his eulogies were vulgar and downright low; even 
they were syllogistic and dialectical in form. I 
certainly thought it in poor taste and not at all 
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καὶ μὴν κἀκεῖνο φορτικὸν ἔδοξέν μοι καὶ ἥκιστα 
σοφῷ ἀνδρὶ καὶ πώγωνι πολιῷ καὶ βαθεῖ πρέπον, 
τὸ ἐν τῷ προοιμίῳ εἰπεῖν, ὡς ἐξαίρετον τοῦτο 
ἔξει ὁ ἡμέτερος ἄρχων, οὗ γε τὰς πράξεις καὶ 
φιλόσοφοι ἤδη συγγράφειν ἀξιοῦσιν. τὸ γὰρ τοιοῦ- 
τον, εἴπερ ἄρα, ἡμῖν ἔδει καταλιπεῖν λογίζεσθαι 
A 9 hJ -3 A 
αὐτὸν εἰπεῖν. 

18 Καὶ μὴν οὐδ᾽ ἐκείνου ὅσιον ἀμνημονῆσαι, ὃς 
τοιάνδε ἀρχὴν ἤρξατο: ΄᾿Ἔρχομαι ἐρέων περὶ 
Í ωμαίων καὶ Περσέων, καὶ μικρὸν ὕστερον" 

“ἔδεε γὰρ Πέρσῃσι γενέσθαι κακῶς, καὶ πάλιν" 
“ἣν ' Ὀσρόης, τὸν οἱ Ἕλληνες ᾿Οξυρόην ὀνυμέου- 
ow,” καὶ ἄλλα πολλὰ τοιαῦτα. ὁρᾷς; ὅμοιος 
αὐτὸς ἐκείνῳ παρ᾽ ὅσον ὁ μὲν Θουκυδίδῃ, οὗτος 
δὲ Ἡροδότῳ εὖ μάλα ἐ ἐῴκει. 

19 "Άλλος τις ἀοίδιμος € ἐπὶ λόγων δυνάμει Θουκυδίδῃ 
καὶ αὐτὸς ὅμοιος ἢ ὀλίγῳ ἀμείνων αὐτοῦ, πάσας 
πόλεις καὶ πάντα ὄρη καὶ πεδία καὶ ποταμοὺς 
ἑρμηνεύσας πρὸς τὸ σαφέστατον καὶ ἰσχυρότατον, 
ὡς WETO. τὸ δὲ ἐ ἐς ἐχθρῶν κεφαλὰς ὁ ὁ ἀλεξίκακος 
τρέψειε" τοσαύτη ψυχρότης ἐνῆν ὑπὲρ τὴν 
Κασπιακὴν χιόνα καὶ τὸν κρύσταλλον τὸν Κελτικόν. 
ἡ γοῦν ἀσπὶς ἡ τοῦ αὐτοκράτορος ὅλῳ .βιβλίῳ 
μόγις ἐξηρμηνεύθη αὐτῷ, καὶ Γοργὼν ἐπὶ τοῦ 
ὀμφαλοῦ καὶ οἱ ὀφθαλμοὶ αὐτῆς ἐκ κυανοῦ καὶ 
ευκοῦ καὶ μέλανος καὶ ζώνη ἰριοειδὴς καὶ δρά- 
κοντες ἑλικηδὸν καὶ βοστρυχηδόν. η μὲν γὰρ 
Οὐολογέσσου ἀναξυρὶς ἢ ὁ χαλινὸς τοῦ ἵππου, 
Ἡράκλεις, ὅσαι μυριάδες ἐπῶν ἕκαστον τούτων, 
καὶ οἷα ἦν ý 'Oopóov κόμη, διανέοντος τὸν 
Τίγρητα, καὶ ἐς οἷον ἄντρον κατέφυγε, κιττοῦ καὶ 
μυρρίνης καὶ δάφνης ἐς ταὐτὸ συμπεφυκότων καὶ 
28 
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becoming a philosopher and a long, grey beard to 
say, as he did in his introduction, that it will be a 
special distinction of our commander that even 
philosophers think fit to recount his deeds. Such a 
comment he should have left for us, if anybody, to 
think of and not made it himself. 

_ Again it would not be right to omit the one who 
began as follows: “ I come to speak of Romans and 
Persians,” and a little later said: ‘‘ The Persians 
were foredoomed to come to grief,” and again: “ It 
was Osroes, whom the Greeks call Oxyrhoes ” and 
many more things of this sort, all in Ionic. Do you 
see? He was like Crepereius, only Crepereius was 
a wonderful copy of Thucydides, this man of 
Herodotus. 

Another, renowned for his powerful eloquence, was 
also like Thucydides or a little better. He described 
all cities, mountains, plains, and rivers in the most 
detailed and striking way, as he thought. May the 
Averter of Evil turn his detail and vigour against the 
enemy, so much frigidity was there in it, worse than 
Caspian snow and Celtic ice! For example, he only 
just got through his description of the emperor's shield 
in a whole book, with its Gorgon on the boss, her 
eyes of blue, white, and black, her girdle like the 
rainbow, the ringlets and curls of her serpents. The 
trousers of Vologesus and the bit of his horse— 
Heavens! how many thousands of words on each, and 
his descriptions of Osroes’ hair as he swam across the 
Tigris, and the cave where he fled for safety, with its 
jungle of ivy, myrrh, and laure] making it completely 

29 
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σύσκιον ἀκριβῶς ποιούντων αὐτό. σκόπει ὡς 
ἀναγκαῖα τῇ ἱστορίᾳ ταῦτα, καὶ ὧν ἄνευ οὐκ ἂν 
ἤδειμέν ü τι τῶν ἐκεῖ πραχθέντων. 

Ὑπὸ γὰρ ἀσθενείας τῆς ἐν τοῖς χρησίμοις ἢ 
ἀγνοίας τῶν λεκτέων ἐπὶ τὰς τοιαύτας τῶν 
χωρίων καὶ ἄντρων ἐκφράσεις τρέπονται, καὶ 
ὁπόταν ἐς πολλὰ καὶ μεγάλα πράγματα ἐμπέσωσιν 
ἐοίκασιν οἰκέτῃ. νεοπλούτῳ ἄρτι κ ηρονομήσαντι 
τοῦ δεσπότου, ὃς οὔτε τὴν ἐσθῆτα οἶδεν ὡς χρὴ 
περιβαλέσθαι οὔτε δειπνῆσαι κατὰ νόμον, ἀλλ᾽ 
ἐμπηδήσας, πολλάκις ὀρνίθων καὶ συείων καὶ 
λαγῴων προκειμένων, ὑπερεμπίπλαται é ἔτνους τινὸς 
η ταρίχους ἐστ᾽ ἂν. διαρραγῇ ἐσθίων. οὗτος δ᾽ 
οὖν ὃν προεῖπον καὶ τραύματα συνέγραψεν πάνυ 
ἀπίθανα καὶ θανάτους ἀλλοκότους, ὡς εἰς δάκτυλον 
τοῦ ποδὸς τὸν μέγαν τρωθείς τις αὐτίκα ère- 
λεύτησε, καὶ ὡς ἐμβοήσαντος μόνον. Πρίσκου τοῦ 
στρατηγοῦ ἑπτὰ καὶ εἴκοσι τῶν πολεμίων ἐξέθανον. 
ἔτι δὲ καὶ ἐν τῷ τῶν νεκρῶν ἀριθμῷ τοῦτο μὲν 
καὶ παρὰ τὰ γεγραμμένα ἐν ταῖς τῶν ἀρχόντων 
ἐπιστολαῖς ἐψεύσατο: ἐπὶ γὰρ Εὐρώπῳ τῶν μὲν 
πολεμίων ἀποθανεῖν μυριάδας ἑπτὰ καὶ τριάκοντα 
καὶ ἕξ πρὸς τοῖς διακοσίοις, “Ρωμαίων δὲ μόνους 
δύο καὶ τραυματίας γενέσθαι ἐννέα. ταῦτα οὐκ 
οἶδα εἴ τις ἂν εὖ φρονῶν ἀνάσχοιτο. 

Καὶ μὴν κἀκεῖνο λεκτέον οὐ μικρὸν ὄν: ὑπὸ 
γὰρ τοῦ κομιδῇ ᾿Αττικὸς εἶναι καὶ ἀποκεκαθάρθαι 
τὴν φωνὴν ἐς τὸ ἀκριβέστατον ἠξίωσεν οὗτος καὶ 
τὰ ὀνόματα μεταποιῆσαι τὰ “Ῥωμαίων καὶ µετα- 
γράψαι è ἐς τὸ “Ἑλληνικόν, ὦ ὡς Κρόνιον μὲν Σατουρνῖνον 
λέγειν, Φρόντιν δὲ τὸν Φρόντωνα, Τιτάνιον δὲ τὸν 
Τιτιανὸν καὶ ἄλλα πολλῷ γελοιότερα. ἔτι ὁ αὐτὸς 
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dark. Think how essential this is to history: with- 
out it we should not have known what happened 
there! 

Because of weakness in matters of importance or 
ignorance of what to say, they turn to this sort of 
description of scenery and caves ; when they chance 
on a host of great doings they are like a newly-rich 
servant who has just inherited his master’s fortune: 
he knows neither how to dress nor how to take his ¢ 
meal in the proper way: no, he plunges in, when 
for instance birds and pork and hares are put 
before him, stuffing himself with a soup or kippers 
until he bursts from eating. Well, this man I men- 
tioned described incredible wounds and monstrous 
deaths, how one man was wounded in the big toe and 
died on the spot, and how Priscus the general just gave 
a shout and twenty-seven of the enemy fell dead. 
And in the number slain he even contradicted the 
officers’ despatches with his false figures: at Europus, 
he said, the enemy lost 70,236 killed, while the Romans 
lost just two and had nine wounded. 1 do not think 
anyone in his senses would accept that. 

There is another not unimportant matter: because 
he is an out-and-out Atticist and has purified his 
speech down to the last syllable, he thought fit to 
change the Latin names and use Greek forms— 
Kronios for Saturninus, Phrontis for Fronto, Titanios 
for Titianus, and others much more ridiculous. 


1 ὧν ἄνευ οὐκ ἂν ἠδειμέν Fritzsche: om. ἂν N: ὡς οὐκ ἄνευ 
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οὗτος περὶ τῆς Σευηριανοῦ τελευτῆς ἔγραψεν ὡς 
οἱ μὲν ἄλλοι ἅπαντες ἐξηπάτηνται οἰόμενοι ξίφει 
τεθνάναι αὐτόν, ἀποθάνοι δὲ 6 ἀνὴρ σιτίων 
ἀποσχόμενος: τοῦτον γὰρ αὐτῷ ἀλυπότατον δόξαι 
τὸν θάνατον, οὐκ εἰδὼς ὅτι τὸ μὲν πάθος ἐκεῖνο 
πᾶν τριῶν οἶμαι ἡμερῶν ἐγένετο, ἀπόσιτοι δὲ καὶ 
ἐς ἑβδόμην διαρκοῦσιν οἱ πολλοί --ἐκτὸς εἰ μὴ 
τοῦθ᾽ ὑπολάβοι τις, ὡς ᾿Ὀσρόης 1 εἱστήκει περι- 
µένων, ἔστ᾽ ἂν Σευηριανὸς λιμῷ ἀπόληται, καὶ 
διὰ τοῦτο οὐκ ἐπῆγε διὰ τῆς ἐβὸ όμης. 

22 Τοὺς δὲ καὶ ποιητικοῖς ὀνόμασιν, ὦ καλὲ Φίλων, 
ἐν ἱστορίᾳ. χρωμένους, ποῦ δ᾽ ἄν τις θεύη, τοὺς 
λέγοντας, ' * ἐλέλιξε μὲν ἡ. μηχανή, τὸ τεῖχος δὲ 
πεσὸν μεγάλως ἐδούπησε,᾽᾽ καὶ πάλιν, ἐν ἑτέρῳ 
μέρει τῆς καλῆς ἱστορίας, ΄ Ἔδεσσα μὲν δὴ οὕτω 
τοῖς ὅπλοις περιεσμαραγεῖτο καὶ ὄτοβος ἦν καὶ 
κόνειβος ἅπαντα ἐκεῖνα ” καὶ “ὁ στρατηγὸς 
ἐμερμήριζεν ᾧ τρόπῳ μάλιστα προσαγάγοι πρὸς 
τὸ τεῖχος. εἶτα μεταξὺ οὕτως εὐτελῆ ὀνόματα 
καὶ δημοτικὰ καὶ πτωχικὰ πολλὰ παρενεβέβυστο--- 
mo ~” ἐπέστειλεν ὁ στρατοπεδάρχης τῷ κυρίῳ, ᾽ 
καί “οἱ στρατιῶται ἠγόραζον. τὰ ἐγχρήζοντα ᾽ 
καί “< ἤδη λελουμένοι περὶ αὐτοὺς ἐγίγνοντο καὶ 
τὰ τοιαῦτα: ὥστε τὸ πρᾶγμα ἐοικὸς εἶναι τραγῳδῷ 
τὸν ἕτερον μὲν πόδα ἐπ᾽ ἐμβάτου ὑψηλοῦ ἐπι- 
βεβηκότι, θάτερον δὲ σανδάλῳ ᾿ ὑποδεδεμένῳ. 

23 Καὶ μὴν καὶ ἄλλους ἴδοις ἂν τὰ μὲν προοίμια 
λαμπρὰ καὶ τραγικὰ καὶ εἰς ὑπερβολὴν μακρὰ 
συγγράφοντας, ὡς ἐλπίσαι θαυμαστὰ ἡλίκα τὰ 
μετὰ. ταῦτα πάντως ἀκούσεσθαι, τὸ σῶμα δὲ αὐτὸ 
τὸ τῆς ἱστορίας μικρόν τι καὶ ἀγεννὲς ἐπαγαγόντας 

1 Ὀσρόης N: Ὀσρόης τις T. 
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Again, concerning the death of Severianus, this same 
man wrote that all the others had been deceived in 
supposing he perished by the sword—he died by 
fasting because he thought this the most painless 4 
way of dying. He was unaware that the whole 
business only took, say, three days while those who 
keep away from food generally last a week—unless 
one assumes that Osroes was standing about wait- 
ing for Severianus to die from hunger and for that 
reason did not attack during the week. 

And where, my dear Philo, are we to put those 
who use poetic words in their history, who say “ The 
siege-engine whirled, the wall fell with a big thud,” 
and again in another part of this fine work, “ Edessa 
thus was girt with the crash of arms and all was 
clangour and alarum,” and “the general mused 
how best to attack the wall.” 1 Then in the middle 
of this sort of thing he stuffed a lot of words that 
were cheap, vulgar, and mean—"“ the prefect sent 
His Majesty a despatch” and “the soldiers got 
themselves the necessaries ” and “ by now they’d 
had their baths and were hanging about ”’ and so 
on. It’s asifa tragic actor had mounted a high buskin 
_ on one foot and had a sandal tied under the other. 

Again, you may see others writing introductions 
that are brilliant, dramatic, and excessively long, so 
that you expect what follows to be marvellous to hear, 
but for the body of their history they bring on some- 
thing so tiny and so undistinguished that it re- 


1 These writers use words with a poetical tradition from 
Homer, Hesiod and other poets. 
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ὡς καὶ τοῦτο ἐοικέναι παιδίῳ, εἴ που Ἔρωτα 
εἶδες παίξοντα, προσωπεῖον 'Ηρακλέους πάμμεγα 
ἢ Γιτᾶνος περικείμενον. εὐθὺς γοῦν οἱ ἀκούσαντες 
> ΄ 9 a 2! Y y 

ἐπιφθέγγονται αὐτοῖς τό Ωδινεν ' ὄρος. 

Χρὴ δὲ οἶμαι μὴ οὕτως, ἀλλ᾽ ὅμοια τὰ πάντα καὶ 
ὁμόχροα εἶναι καὶ συνᾷδον τῇ κεφαλῇ τὸ ἄλλο σῶμα, 
ὡς μὴ χρυσοῦν μὲν τὸ κράνος εἴη, θώραξ δὲ πάνυ 
γελοῖος ἐκ ῥακῶν ποθεν 7) ἐκ δερμάτων σαπρῶν 
συγκεκαττυμένος καὶ ἡ ἀσπὶς οἰσυΐνη καὶ χοιρίνη 
περὶ ταῖς κνήμαις. ἴδοις γὰρ ἂν ἀφθόνους τοιού- 
τους συγγραφέας, τοῦ “Ῥοδίων κολοσσοῦ τὴν 

A 4 4 9 , ” > 
κεφαλὴν νανώδει σώματι ἐπιτιθέντας' ἄλλους αὖ 
ἔμπαλιν ἀκέφαλα τὰ σώματα εἰσάγοντας--ἀπροοι- 
μίαστα καὶ εὐθὺς ἐπὶ τῶν πραγμάτων: οἳ καὶ 
προσεταιρίζονται τὸν Ξενοφῶντα οὕτως ἀρξάμενον, 
“Δαρείου καὶ Παρυσάτιδο παῖδες γίγνονται 
δύο, καὶ ἄλλους τῶν παλαιῶν, οὐκ εἰδότες. ὡς 

ιά . ΄ 4 3 , 4 vA 
δυνάμει τινὰ προοίμιά ἐστι λεληθότα τοὺς πολλούς, 
ε > y ld 
ὡς ἐν ἄλλοις δείξομεν. 

24 Καίτοι ταῦτα πάντα φορητὰ ἔτι, ὅσα ῆ όρμη- 
νείας 7 τῆς ἄλλης διατάξεως ἁμαρτήματά ἐστιν" 
τὸ δὲ kal παρὰ τοὺς τόπους αὐτοὺς ψεύδεσθαι 
ov παρασάγγας μόνον ἀλλὰ καὶ σταθμοὺς. ὅλους, 
τίνι τῶν καλῶν ἔοικεν; εἷς γοῦν οὕτω ῥᾳθύμως 
συνήγαγε τὰ πράγματα, οὔτε Σύρῳ τινὶ ἐντυχὼν 
οὔτε τὸ λεγόμενον δὴ τοῦτο τῶν ἐπὶ κουρείῳ | τὰ 
τοιαῦτα μυθολογούντων ἀκούσας, ὥστε περὶ Εὐρώ- 

2 e y ες ¢ A 4 - 
που λέγων οὕτως ἔφη, ““H δὲ Evpwos κεῖται 

4 9 m i / θ ` ὃ 2 - E 3 / 
μὲν ἐν τῇ Μεσοποταμίᾳ σταθμοὺς δύο τοῦ Kvdpa- 


1 τῶν ἐπὶ κουρείῳ Fritzsche: τῶι ἐπὶ κουρίωι Γ᾿; τῶν ἐπὶ 
4 15» 
κουρείων Ν. Ξ 
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sembles a child, some Cupid —you may have seen 
one playing and putting on a huge mask of Heracles 
or a Titan. The audience there and then are calling 
out to them “ a mountain was in labour.” 

In my opinion the right way to do it is not like 
this: there must be a general uniformity, a unity of 
colour, and the body must be in proportion with the 
head,so that when you get a golden helmet the breast- 
plate is not a silly patchwork of rags or rotten hides 
with a wicker-work shield and pigskin greaves. You 
ean see plenty of writers like that, who put the head 
of the Colossus of Rhodes on the body of a dwarf. 
Then again others produce bodies without any heads— 
works lacking an introduction that begin at once. 
with the narrative; in support they quote Xenophon, 
where he begins “ Darius and Parysatis had two 
sons,” 2 and other old writers, not knowing that there 
are such things as virtual prefaces 3 unrecognised 
by most people; we shall demonstrate this else- 
- where. 

Yet we can put up with all these things as far as 
they are faults of expression and arrangement of 
material; but to misplace localities even, not just by 
parasangs but by whole days’ marches, what fineness 
of style does that resemble? One man, for example, 
who had never met a Syrian nor even heard as they say 
“‘barber-shop gossip ” about such things, assembled 
his facts so carelessly that when speaking of Europus 
he said: “ Europus is situated in Mesopotamia, two 
days’ journey from the Euphrates ; it was colonised 


1 Little slave-boys were called “ Cupids.” 
2 The opening of the Anabasis. 
3 I.e., prefaces by function not by form. 
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> 4 > , A 3 A > ~ 9» 
του. ἀπέχουσα, ἀπῴκισαν δὲ αὐτὴν ᾿Ἡδεσσαῖοι. 
καὶ οὐδὲ τοῦτο ἀπέχρησεν αὐτῷ, ἀλλὰ καὶ τὴν 
ἐμὴν πατρίδα τὰ Σαμόσατα ὁ αὐτὸς ἐν τῷ αὐτῷ 
βιβλίῳ ἀράμενος ὁ γενναῖος αὐτῇ ἀκροπόλει καὶ 
τείχεσι μετέθηκεν ἐς τὴν Μεσοποταμίαν, ὡς 

m > ~ ~ 
περιρρεῖσθαι αὐτὴν úr ἀμφοτέρων τῶν ποταμῶν, 
ἑκατέρωθεν ἐν χρῷ παραμειβομένων καὶ μονον- 
ουχὶ τοῦ τείχους ψαυόντων. τὸ δὲ καὶ γελοῖον εἴ 

~ > ’ 3 ld ε > ld 
σοι νῦν, ὦ Φίλων, ἀπολογοίμην ὡς οὐ Παρθυαίων 
οὐδὲ Μεσοποταμίτης σοι ἐγὼ, of µε φέρων ὁ 

4 A > a 
θαυμαστὸς συγγραφεὺς ἀπῴκισε. 
4 ’ > A ~ 4 A A 
25 Νὴ Δία κἀκεῖνο κομιδῇ πιθανὸν περὶ τοῦ 
Σευηριανοῦ ὁ αὐτὸς οὗτος εἶπεν ἐπομοσάμενος, 7 
m~ m 3 m~ -- 
μὴν ἀκοῦσαί τινος τῶν ἐξ αὐτοῦ τοῦ ἔργου διαφυ- 
4 y 4 ’ 3 Ant 9 A > θ m 
γόντων' οὔτε yap ξίφει ἐθελῆσαι αὐτὸν ἀποθανεῖν 
y 2 A ” ’ id 3 2 
οὔτε φαρμάκου πιεῖν οὔτε βρόχον ἄψασθαι ἀλλά 
τινα θάνατον ἐπινοῆσαι τραγικὸν καὶ τῇ τόλμῃ 
ξενίζοντα: τυχεῖν μὲν γὰρ αὐτὸν ἔχοντα παμμεγέθη 
3 ’ [4 ~ / e y? 3 4 4 
ἐκπώματα ὑάλινα τῆς καλλίστης ὑάλου, ἐπεὶ δὲ 
πάντως ἀποθανεῖν ἔγνωστο, κατάξαντα τὸν μέγισ- 
_ rov τῶν σκύφων ἑνὶ τῶν θραυσμάτων χρήσασθαι 
3 , ~ 
εἰς τὴν σφαγὴν ἐντεμόντα τῇ ὑάλῳ τὸν λαιμόν. 
οὕτως οὐ ξιφίδιον, οὐ λογχάριον εὗρεν ὡς ἀνδρεῖός 
96 γε αὐτῷ καὶ ἡρωϊκὸς ὁ θάνατος γένοιτο. Eir 
, aA 
ἐπειδὴ (Θουκυδίδης ἐπιτάφιόν τινα εἶπε τοῖς 
m~ 9 - 

πρώτοις τοῦ πολέμου ἐκείνου νεκροῖς καὶ αὐτὸς 
ἡγήσατο χρῆναι ἐπειπεῖν τῷ Σευηριανῷ. ἅπασι 
γὰρ αὐτοῖς πρὸς τὸν οὐδὲν αἴτιον τῶν ἐν ᾿Αρμενίᾳ 
~ 4 lá e KA 4 > 4 
κακῶν τὸν Θουκυδίδην ἡ ἅμιλλα. θάψας οὖν τὸν 
Σευηριανὸν μεγαλοπρεπῶς ἀναβιβάζεται ἐπὶ τὸν 

4 3 , ’ ΄ e / 3 
τάφον ᾿Αφράνιόν τινα Σίλωνα ἑκατόνταρχον dv- 

, lol A ~ 
ταγωνιστὴν Περικλέους ôs τοιαῦτα καὶ τοσαῦτα 


36 


HOW TO WRITE HISTORY 


by men of Edessa.” ! Even this was not enough for 
him: my own birthplace, Samosata, this fine writer 
in the same book lifted, acropolis, walls and all, and 
transplanted to Mesopotamia, so as to surround it 
by both rivers, which passed close to it on either side 
and almost touched the walls. How ridiculous, Philo, 
if I were now to argue a proof with you that I am 
not a Parthian or from Mesopotamia, where this 
wonderful historian has taken and transplanted 
me | 

By Zeus, that, too, is a highly plausible story the 
same fellow told about Severianus, taking his oath 
that he heard it from a man who had survived this 
very action: he said that Severianus did not want to 
die by the sword nor take poison nor hang himself, 
but thought of a dramatic death, strange and novel 
in its boldness: he happened to have huge drink- 
ing-glasses of the finest crystal; and when he had 
decided to die at all costs he broke the largest of 
the bowls and used one of the pieces to kill him- 
self by cutting his throat with the glass. As if 
there were no dagger, no javelin to be found to 
bring him a manly and heroic death! Then since 
Thucydides made a funeral speech over the first 
to die in that famous war ? he thought he too ought to 
make a speech over Severianus. For all of them 
vie with Thucydides, who was in no way responsible 
for our troubles in Armenia. So after burying 
Severianus in magnificent style he makes a cen- 
turion, an Afranius Silo, mount the tomb as a rival to 
Pericles; his rhetoric was so strange and so ex- 


1 Europus was actually situated on the Euphrates itself, on 
the farther shore from Mesopotamia. 
2 The Peloponnesian War. Thuc, II, 34-36. 
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ἐπερρητόρευσεν αὐτῷ ὥστε με νὴ τὰς Χάριτας 
πολλὰ πάνυ δακρῦσαι ὑπὸ τοῦ γέλωτος καὶ 
μάλιστα ὁπότε ὁ ῥήτωρ ὁ ᾿Αφράνιος ἐ ἐπὶ τέλει τοῦ 
λόγου δακρύων ἅμα σὺν οἰμωγῇ περιπαθεῖ ἐμέμνητο 
τῶν πολυτελῶν ἐκείνων δείπνων καὶ προπόσεων, 
εἶτα ἐπέθηκεν Αἰάντειόν τινα τὴν Kopwvida: 
σπασάμενος γὰρ τὸ ξίφος, εὐγενῶς πάνυ καὶ ὡς 
᾿Αφράνιον εἰκὸς ἦν, πάντων ὁρώντων ἀπέσφαξεν 
ἑαυτὸν ἐπὶ τῷ τάφῳ-- οὐκ ἀνάξιος ὢν μὰ τὸν Ἐνυά- 
; λιον πρὸ πολλοῦ ἀποθανεῖν εἰ τοιαῦτα ἐρρητόρευεν. 
καὶ τοῦτο ἔφη ἰδόντας τοὺς παρόντας ἅπαντας 
θαυμάσαι καὶ ὑπερεπαινέσαι τὸν ᾿Αφράνιον. ἐγὼ 
δὲ καὶ τὰ ἄλλα μὲν αὐτοῦ κατεγίγνωσκον povo- 
νουχὶ ξωμῶν καὶ λοπάδων μεμνημένου καὶ ἐπιδα- 
κρύοντος τῇ τῶν πλακούντων μνήμῃ, τοῦτο δὲ 
μάλιστα ἠτιασάμην, ὅτι μὴ τὸν συγγραφέα καὶ 
διδάσκαλον τοῦ δράµατος προαποσφάξας ἀπέθανε. 
27 Πολλοὺς δὲ καὶ ἄλλους ὁμοίους τούτοις ἔχων 
σοι, ὦ ἑταῖρε, καταριθμήσασθαι, ὀλίγων ὅμως 
= ἐπιμνησθεὶς ἐ ἐπὶ τὴν ἑτέραν ὑπόσχεσιν ἤδη μετελεύ- 
copat, τὴν συμβουλὴν ð ὅπως ἂν ἄμεινον συγγράφοι 
τις. εἰσὶ γάρ τινες, οἳ τὰ μεγάλα μὲν τῶν πε- 
πραγμένων καὶ ἀξιομνημόνευτα παραλείπουσιν ἢ 
παραθέουσιν, ὑπὸ δὲ ἰδιωτείας καὶ ἀπειροκαλίας 
καὶ ἀγνοίας τῶν λεκτέων ἢ σιωπητέων τὰ µι- 
κρότατα πάνυ λιπαρῶς καὶ φιλοπόνως ἑρμηνεύουσιν 
ἐμβραδύνοντες, ὥσπερ ἂν εἴ τις τοῦ Διὸς τοῦ ἐν 
Ὀλυμπίᾳ τὸ μὲν ὅλον κάλλος τοσοῦτο καὶ τοιοῦτο 
ὂν μὴ βλέποι μηδὲ ἐπαινούη μηδὲ τοῖς οὐκ εἰδόσιν 
᾽ ἐξηγοῖτο, τοῦ ὑποποδίου δὲ τό τε εὐθυεργὲς καὶ τὸ 
εὔξεστον θαυμάζοι καὶ τῆς κρηπῖδος τὸ εὔρυθμον, 
καὶ ταῦτα πάνυ μετὰ πολλῆς φροντίδος διεξιών. 
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aggerated that by the Graces I just cried and cried 
with laughing, especially when this orator Afranius 


at the end of his speech wept and with doleful ~~ 


lamentation reminded us of those expensive dinners 
and pledges! His last flourish was after Ajax: he 
drew his sword and with true nobility, as was proper 
for an Afranius, slew himself on the tomb in the sight 
of all—by the God of Havoc he deserved to die long 
before for making such a speech. All the onlookers, 
he said, when they saw this were amazed and 
praised Afranius to the skies. For my part I voted 
against him on every count for just stopping short 
of recalling the soups and shell-fish and weeping 
over the memory of the pancakes, but I blamed 
him most for dying without first cutting the throat 
of the historian who staged the show. 

‘ I could count off many more writers like these, 
my friend, but I shall name just a few before turning 
to my other undertaking, my advice how to write 
history better. There are some who leave out or 
skate over the important and interesting events, and 
from lack of education, taste, and knowledge of what 
to mention and what to ignore dwell very fully and 
laboriously on the most insignificant happenings ; 
this is like failing to observe and praise and describe 
for those who do not know it the entire grandeur and 
supreme quality of the Zeus at Olympia, and instead 
admiring the “ good workmanship” and “ good 
finish ” of the footstool and the “ good proportions ” 
of the base, and developing all this with great 
concern. 


39 


“AS 


ng 


28 


- 


ΤΗΕ αμ μα; OF LUCIAN 


᾿Εγὼ γοῦν ἠκουσά τινος τὴν μὲν ἐπ᾽ Εὐρώπῳ 
μάχην ἐν οὐδ᾽ ὅλοις ἑπτὰ ἔπεσι παραδραμόντος, 
εἴκοσι δὲ μέτρα ἢ ἔτι πλείω ὕδατος ἀναλωκότος 
ἐς ψυχρὰν καὶ οὐδὲν ἡμῖν προσήκουσαν διήγησιν 
ὡς Μαῦρός τις ἱππεὺς Μαυσάκας τοὔνομα ὑπὸ 


δίψους πλανώμενος ἀνὰ τὰ ὄρη καταλάβοι Σύρους 


τινὰς τῶν ἀγροίκων ἄριστον παρατιθεμένους καὶ 
ὅτι τὰ μὲν πρῶτα ἐκεῖνοι φοβηθεῖεν αὐτόν, εἶτα 
μέντοι μαθόντες ὡς τῶν φίλων εἴη κατεδέξαντο 
καὶ εἱστίασαν: καὶ γάρ τινα τυχεῖν αὐτῶν ἀποδεδη- 
μηκότα καὶ αὐτὸν ἐς τὴν τῶν Μαύρων, ἀδελφοῦ 
αὐτῷ ἐν τῇ γῆ, στρατευομένου. μῦθοι τὸ μετὰ 
τοῦτο μακροὶ καὶ διηγήσεις ὡς θηράσειεν αὐτὸς ἐν 
τῇ Μαυρουσίᾳ καὶ ὡς ἴδοι τοὺς ἐλέφαντας πολλοὺς 
ἐν τῷ αὐτῷ συννεμομένους καὶ ὡς ὑπὸ λέοντος 
ὀλίγου δεῖν καταβρωθείη καὶ ἡλίκους ἰχθῦς ἐπρίατο 
ἐν Καισαρείᾳ. καὶ ὁ θαυμαστὸς συγγραφεὺς ἀφεὶς 
τὰ is 1 ἐν Εὐρώπῳ γιγνομένας σφαγὰς τοσαύτας 
καὶ ἐπελάσεις καὶ σπονδὰς ἆ ἀναγκαίας καὶ φυλακὰς 
καὶ ἀντιφυλακὰς ἆ ἄχρι βαθείας ἑσπέρας ἐφειστήκει 
ὁρῶν Μαλχίωνα τὸν Σύρον ἐν Καισαρείᾳ σκάρους 
παμμεγέθεις ἀξίους ὠνούμενον. εἰ δὲ μὴ vog 
κατέλαβεν, τάχ᾽ av? καὶ συνεδείπνει, μετ᾽ αὐτοῦ 
ἤδη τῶν σκάρων ἐσκευασμένων. ἅπερ εἰ μὴ 
ἐνεγέγραπτο ἐπιμελῶς τῇ υἱστορίᾳ, μεγάλα ἂν 
ἡμεῖς ἠγνοηκότες ἦμεν, καὶ ἡ ζημία “Ῥωμαίοις 
ἀφόρητος. εἰ Μαυσάκας ὁ Μαῦρος διψῶν μὴ 
εὗρεν πιεῖν ἀλλ᾽ ἀδειπνος ἐπανῆλθεν ἐ ἐπὶ τὸ στρατό- 
πεδον. καίτοι πόσα ἆλλα μακρῷ ἀναγκαιότερα 


«ἑκὼν ἐγὼ νῦν παρίημι. ὡς καὶ αὐλητρὶς ἧκεν ἐκ 


τῆς πλησίον κώμης αὐτοῖς καὶ ὡς δῶρα ἀλλήλοις 
ἀντέδοσαν, ὁ Μαῦρος μὲν τῷ Μαλχίωνι λόγχην, ὁ 
4ο 
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For instance, I myself heard a man cover the Battle 
of Europus in less than seven complete lines, but he 
spent twenty or even more measures of the water-clock 
on a frigid description that was of no interest to us of 
how a Moorish horseman, Mausacas by name, was 
wandering over the mountains because he was thirsty 
and found some Syrian country-folk setting out their 
lunch ; at first they were afraid of him, but then when 
they found he was one of their friends they welcomed 
him and gave him food; for one of them happened 
to have been abroad and visited Mauretania, as a 
brother of his was campaigning in that country. 
Long stories and digressions followed as to how he 
had gone hunting in Mauretania and how he had 
seen many elephants grazing together at one spot 
and how he was almost eaten by a lion and how big 
the fish were he bought in Caesarea. And our 
famous historian forgot the great killings, charges, 
imposed truces, guards, and counter-guards at Euro- 
pus, and until late evening stood watching Malchion 
the Syrian buying huge wrasses cheap in Caesarea. If 
night had not come down he might have dined with 
him when the wrasses were cooked. If this had not 
been painstakingly included in the history we should 
have missed some important details and it would 
have been an intolerable loss to the Romans if 
Mausacas, the Moor, had not found a drink when he 
was thirsty but returned to the camp supperless. 
Yet how much else far more essential am I willingly 
leaving out at this point! How a flute-girl came to 
them from the neighbouring village, how they ex- 
changed gifts, the Moor giving to Malchion a spear 


1 ἀφεὶς τὰς N: ἐφιστὰς T. | 
3 τάχ᾽ ἂν Schaefer: τάχα MSS, 
4τ 
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δὲ τῷ Μαυσάκᾳ πόρπην, καὶ ἄλλα πολλὰ τοιαῦτα 
τῆς ἐπ᾿ Εὐρώπῳ μάχης αὐτὰ δὴ τὰ κεφάλαια. 
τοιγάρτοι εἰκότως ἄν τις εἴποι τοὺς τοιούτους τὸ 
μὲν ῥόδον αὐτὸ μὴ βλέπειν, τὰς ἀκάνθας δὲ αὐτοῦ 
τὰς παρὰ τὴν pilav ἀκριβῶς ἐ ἐπισκοπεῖν. 

29 "Άλλος, ὦ Φίλων, μάλα καὶ οὗτος γελοῖος, οὐδὲ 
τὸν ἕτερον πόδα ἐκ Ἰορίνθου πώποτε προβεβηκὼς 
οὐδ᾽ ἄχρι Κεγχρεῶν ἀποδημήσας, οὔτι γε Συρίαν 

ἢ Ἀρμενίαν ἰδών, ὧδε ἠρξατο- μέμνημαι γάρ-- 
Ώτα ὀφθαλμῶν ἀπιστότερα. γράφω τοίνυν ἃ 

εἶδον, οὐχ. ἃ ἤκουσα." καὶ οὕτως ἀκριβῶς ἅ ἅπαντα 

ἑωράκει ὥστε τοὺς δράκοντας ἔφη τῶν Παρθυαίων 

( σημεῖον δὲ πλήθους τοῦτο αὐτοῖς--χιλίους γὰρ 

οἶμαι ὁ ὁ δράκων ἆ ἄγει ) ζῶντας δράκοντας παμμεγέ- 

θεις εἶναι γεννωμένους ἐν τῇ Περσίδι μικρὸν ὑπὲρ 
τὴν Ἰβηρίαν, τούτους δὲ τέως μὲν ἐπὶ κοντῶν 
μεγάλων ἐκδεδεμένους ὑψηλοὺς αἰωρεῖσθαι καὶ 
πόρρωθεν ἐπελαυνόντων δέος μποικῦν, ἐν αὐτῷ 
δὲ τῷ ἔργῳ ἐπειδὰν ὁμοῦ dou} λύσαντες αὐτοὺς 
ἐπαφιᾶσι τοῖς πολεμίοις" ἀμέλει πολλοὺς τῶν 
ἡμετέρων οὕτω καταποθῆναι καὶ ἄλλους περισπει- 
ραθέντων αὐτοῖς ἀποπνιγῆναι καὶ συγκλασθῆναι: 
ταῦτα δὲ ἐφεστὼς ὁρᾶν αὐτός, ἐν ἀσφαλεῖ μέντοι 
ἀπὸ δένδρου ὑψηλοῦ ποιούμενος τὴν σκοπήν. - καὶ 
εὖ γε ἐποίησε μὴ ὁμόσε χωρήσας τοῖς θηρίοις, 
ἐπεὶ οὐκ ἂν ἡμεῖς οὕτω θαυμαστὸν συγγραφέα 
νῦν εἴχομεν καὶ ἀπὸ χειρὸς αὐτὸν μεγάλα καὶ 
λαμπρὰ ἐν τῷ πολέμῳ τούτῳ ἐργασάμενον" καὶ 
γὰρ ἐκινδύνευσε πολλὰ καὶ ἐτρώθη περὶ Σοῦραν, 
ἀπὸ τοῦ Κρανείου δῆλον ὅτι βαδίζων è ἐπὶ τὴν Λέρ- 
ναν. καὶ για Κορινθίων ἀκουόντων ἀνεγίγνω- 
ὦσι Cobet : ἴωσι MSS (ἤνωσι T). 
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and he giving Mausacas a buckle, and many other 
similar incidents, the high-spots of the Battle of 
Europus! To sum up, one might rightly say that 
such people do not look at the rose itself, but 
accurately observe its thorns that grow along the 
, stem. 

) Another man, my dear Philo, is also quite ridicu- 
lous: he had never set a foot outside Corinth nor even 
left home for Cenchreae; he had certainly not seen 
Syria or Armenia; yet he began as I recall as follows: 
“Ears are less trustworthy than eyes. I write then 
what I have seen, not what I have heard.” And he ΄ 
has seen everything so keenly that he said that the 

serpents of the Parthians (this is a banner they use . 
to indicate number—a serpent precedes, I think, a 

thousand men), he said that they were alive and of | 
enormous size; that they are born in Persia a little 

way beyond Iberia; that they are bound to long 

poles and, raised on high, create terror while the 

Parthians are coming on from a distance; that in 

the encounter itself at close quarters they are freed 

and sent against the enemy; that in fact they 

had swallowed many of our men in this way and 

coiled themselves around others and suffocated and 

crushed them. He himself had been an eyewitness 

of this, he said, making his observations, however, 

in safety from a tall tree. He was quite right in 

not meeting the beasts at close quarters: we 

should not now have such an excellent historian, 

who off-hand did great and glorious deeds in this 

war; for he faced many a battle and was wounded 

near Sura, obviously in a walk from Cornel Hill 

to Lerna. He read all this to an audience of 

Corinthians who knew for a fact that he had not 
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σκεν τῶν. ἀκριβῶς εἰδότων ὅτι μηδὲ κατὰ τοίχου 
γεγραμμένον πόλεμον ἑωράκει. ἀλλ᾽ οὐδὲ ὅπλα 
ἐκεῖνός γε Ίδει οὐδὲ μηχανήματα οἷά ἐστιν οὐδὲ 
τάξεων ἢ καταλοχισμῶν ὀνόματα. πάνυ ur 
ἔμελεν αὐτῷ πλαγίαν μὲν φάλαγγα τὴν « ἐπὶ Képws,} 
ἐπὶ κέρως δὲ λέγειν τὸ ἐπὶ μετώπου ? ἄγειν. 

30 His δέ τις βέλτιστος ἅπαντα ἐξ ἀρχῆς. ἐς τέλος 
τὰ πεπραγμένα ὅσα ἐν ᾽Αρμενίᾳ, ὅσα ἐν Συρίᾳ, 
ὅσα ἐν Μεσοποταμίᾳ, τὰ ἐπὶ τῷ Τίγρητι, τὰ ἐν 
Μηδίᾳ, πεντακοσίοις οὐδ᾽ ὅλοις ἔπεσι περιλαβὼν 
συνέτριψε καὶ τοῦτο ποιήσας ἱστορίαν συγγε- 
i γραφέναι φησί. τὴν μέντοι ἐπιγραφὴν ὀλίγου δεῖν 
μακροτέραν τοῦ βιβλίου ἐπέγραψεν, 6 ᾿Αντιοχιανοῦ 
τοῦ ᾿Απόλλωνος ἱερονίκου ”- δόλιχον γάρ που 
οἶμαι ἐν παισὶ νενίκηκεν-- τῶν ἐν ᾿Αρμενίᾳ καὶ 
Μεσοποταμίᾳ καὶ ἐν Μηδίᾳ νῦν “Ῥωμαίοις πραχθέν- 
των ἀφήγησις.᾽ 

3l "Hon ὃ ἐγώ τινος καὶ τὰ μέλλοντα συγγεγραφό- 
τος ἥκουσα, καὶ τὴν λῆψιν τὴν Ὀὐολογέσσου καὶ 

τὴν Ὀσρόου. σφαγήν- -ὡς παραβληθήσεται τῷ 

λέοντι, καὶ ἐπὶ πᾶσι τὸν τριπόθητον ἡμῖν θρίαμβον. 
οὕτω μαντικῶς ἅμα ἔχων ἔσπευδεν ἤδη πρὸς τὸ 
τέλος τῆς γραφῆς. ἀλλὰ καὶ πόλιν ἤδη. ἐν τῇ 

Μεσοποταμίᾳ ὤκισε μεγέθει τε μεγίστην: καὶ κάλλει 

καλλίστην. ἔτι μέντοι : ἐπισκοπεῖ καὶ διαβουλεύεται 

εἴτε Νίκαιαν αὐτὴν ἀπὸ τῆς νίκης χρὴ ὀνομάζεσθαι 
εἴτε Ὁμόνοιαν εἴτε Εἰρηνίαν. καὶ τοῦτο μὲν ἔτι 
ἄκριτον καὶ ἀνώνυμος ἡμῖν ἡ καλὴ πόλις ἐκείνη 
λήρου πολλοῦ καὶ κορύζης συγγραφικῆς γέμουσα. 
A τὴν ἐπὶ κέρως Fritzsche: τὴν φάλαγγα ἐπὶ κέρως 


2 μετώπου N: τόπου T, 
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even seen a battle painted on a wall. In fact he 
had no knowledge of what weapons or engines were 
like or of the words “ regiments ” or “ muster-rolls.” 
A lot he cared if he spoke of a movement in 
column as a transverse battle-line and a frontal 
movement in line as a movement in column! 

One fine historian compressed all that had hap- 
pened from beginning to end in Armenia, Syria, 
Mesopotamia, by the Tigris, in Media into less than 


We 


five hundred lines, incomplete at that, and after this - 


says he has composed a history. Yet the title that he 
attached to it is almost longer than the book: “A 
description of recent exploits of Romans in Armenia, 
Mesopotamia, and Media, by Antiochianus the victor 


sacred to Apollo ’’—I suppose he has once been winner 
in the long foot race in the boys’ competition. 


I have heard of one who even included the future .. 


in his history: the capture of Vologesus, the killing 
of Osroes—how he was going to be thrown to the 
lions and, tocap everything, the triumph we have long- 
ed for so much—, in such a prophetic state was he as 
he hastened to the end of his composition. Why he 
even founded a city in Mesopotamia, outstanding in 
size, and of unsurpassed beauty. He is still con- 
sidering and taking thought, however, whether he 
should call it Nicaea, after the victory, or Concord or 
Peacetown. It is still undecided and we have no 
name for that beautiful city full of copious nonsense 
and historical drivel. He has promised to write of 
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A 3 > 3 a la e / y 
τὰ δ᾽ ἐν ᾿Ινδοῖς πραχθησόμενα ὑπέσχετο ἤδη 
£ ` 4 + À - 4 θ Ada 4 
γράψειν καὶ τὸν περίπλουν τῆς ἔξω θαλάττης---καὶ 
οὐχ ὑπόσχεσις ταῦτα μόνον, ἀλλὰ καὶ τὸ προοίμιον 
τῆς ᾿Ινδικῆς ἤδη συντέτακται, καὶ τὸ τρίτον τάγμα 

. ε 4 4 + a 3) / 4 
καὶ ot Κελτοὶ καὶ Μαύρων μοῖρα ὀλίγη σὺν Kao- 
σίῳ πάντες οὗτοι ἐπεραιώθησαν τὸν ᾿Ινδὸν ποτα- 
/ e 4 ` / A ~ 7 A 
ὄν. ὅ τι δὲ καὶ πράξουσιν ἢ πῶς δέξονται τὴν 
“~ » / > / 3 > A 6 a ε 
τῶν ἐλεφάντων ἐπέλασιν, οὐκ εἰς μακρὰν ἡμῖν ὁ 
4 $ 2 4 / 38 2.» 
θαυμαστὸς συγγραφεὺς ἀπὸ Μουζίριδος ἢ ἀπ 
᾿Οξυδρακῶν ἐπιστελεῖ. 

32 Τοιαῦτα πολλὰ ὑπὸ ἀπαιδευσίας ληροῦσι, τὰ μὲν 
ἀξιόρατα οὔτε ὁρῶντες οὔτ᾽ εἰ βλέποιεν κατ᾽ 
ἀξίαν εἰπεῖν δυνάμενοι, ἐπινοοῦντες δὲ καὶ ava- 
πλάττοντες ὃ τι κεν ἐπ᾿ ἀκαιρίμαν γλῶσσαν, 
φασίν, ἔλθῃ, καὶ ἐπὶ τῷ ἀριθμῷ τῶν βιβλίων ἔτι 
σεμνυνόμενοι καὶ μάλιστα ἐπὶ ταῖς ἐπιγραφαῖς, 
καὶ γὰρ αὖ καὶ αὗται παγγέλοιοι' '' τοῦ δεῖνος 

~ m~ / 3» A τ ές a 
Παρθικῶν νικῶν τοσάδε”: καὶ αὖ: “ Παρθίδος 
m ? m 
πρῶτον, δεύτερον ”, ws ᾿Ατθίδος δῆλον ὅτι. ἄλλος 
ἀστειότερον παρὰ πολύ--ἀνέγνων yap—‘‘ Δημητρίου 
kxk 1 δ᾽ ε 3 λ 
Σαγαλασσέως Παρθονικικά” οὐδ᾽ ὡς ἐν γέλωτι 
ποιήσασθαι καὶ ἐπισκῶψαι | τὰς ἱστορίας οὕτω 
καλὰς οὔσας, ἀλλὰ τοῦ χρησίμου ἕνεκα. ὡς ὅστις 
ἂν ταῦτα καὶ τὰ τοιαῦτα -Φεύγῃ πολὺ μέρος ἤδη ἐς 
τὸ ὀρθῶς συγγράφειν οὗτος προείληφεν," μᾶλλον 
δὲ ὀλίγων ἔτι προσδεῖται, εἴ γε ηθὲς ἐκεῖνό 
φησιν ý διαλεκτική ὡς τῶν ἀμέσων ἡ θατέρου 
ἄρσις τὸ ἕτερον πάντως ἀντεισάγει. 

33 Καὶ δὴ τὸ χωρίον σοι, φαίη τις ἄν, ἀκριβῶς 

ἀνακεκάθαρται καὶ αἵ τε FATE ἦσαν καὶ 


1 Q comments '' ἐλλείπει τι”. 
2 προείληφε Fritzsche : προσείληφεν MSS. 
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future happenings in India and the circumnavigation 
of the outer sea—and this is not just a promise; the 
introduction to his “ Indian History ” is already done, 
and the Third Legion, the Celts, and a small detach- 
ment of Moors have all crossed the River Indus with 
Cassius. What they are going to do and how they 
will receive the charge of the elephants, our wonder- 
ful historian will tell us before very long by letter 
from Muziris! or the Oxydraci. 

This is the sort of nonsense they talk in floods 
through their lack of schooling. They neither see 
what is worth looking at nor, if they did see it, have 
they the ability to give it suitable expression. They 
invent and manufacture whatever “‘ comes to the tip 
of an unlucky tongue,” as they say, and pride them- 
selves in the number of their books and in particular 
on the titles, which again are completely ridiculous: 
“' So-and-so’s Parthian victories in so many books ”’; 
and again: “ Parthis I and II,” like “ Atthis ” 
ofcourse. Someone else did it much more stylishly— 
I have read it πιγβε]ξ-- The Parthonicica of 
Demetrius of Sagalassus” . . .2 not to make fun 
of them and pour scorn on histories so fine but with 
a practical end in view. For whoever avoids these 
faults and their like has already mastered a great 
part of what makes correct historical writing, or, 
rather, needs but little more, if logic is right when it 
says that to abolish one of two direct opposites is to 
establish the other instead. 

Well now, someone will say, you have carefully 
cleared your ground and cut out all the thorns and 


1 Mangalore (Cranganore ?) 
2 There is a gap in the MSS here. 
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βάτοι ἐκκεκομμέναι εἰσί, τὰ δὲ τῶν ἄλλων ἐ ἐρείπια 
ἤδη ἐκπεφόρηται, καὶ εἴ τι τραχύ, ἤδη καὶ τοῦτο 
λεῖόν ἐστιν, ὥστε οἰκοδόμει τι ἤδη καὶ αὐτός ὡς 
δείξῃς οὐκ ἀνατρέψαι μόνον τὸ τῶν ἄλλων γεννάδας 
ὧν ἀλλά τι καὶ αὐτὸς ἐπινοῆσαι δεξιὸν καὶ 6 
οὐδεὶς ἄν, ἀλλ οὐδ᾽ 6 Μῶμος, μωμήσασθαι 
δύναιτο. 

34 Φημὶ τοίνυν τὸν ἄριστα ἱστορίαν συγγράφοντα 
δύο μὲν ταῦτα κορυφαιότατα οἴκοθεν ἔχοντα 
ἥκειν, σύνεσίν τε πολιτικὴν καὶ δύναμιν ἑρμηνευ- 
τικήν, τὴν μὲν ἀδίδακτόν τι τῆς φύσεως δῶρον, ἡ 
δύναμις δὲ πολλῇ τῇ ἀσκήσει καὶ συνεχεῖ τῷ 
πόνῳ καὶ ζήλῳ τῶν ἀρχαίων προσγεγενηµένη 
ἔστω. ταῦτα μὲν οὖν ἄτεχνα καὶ οὐδὲν ἐμοῦ 
συμβούλου δεόμενα: οὐ γὰρ. συνετοὺς καὶ ὀξεῖς 
ἀποφαίνειν τοὺς μὴ παρὰ τῆς φύσεως τοιούτους 
φησὶ τοῦτο ἡμῖν τὸ βιβλίον. ἐπεὶ πολλοῦ, μᾶλλον 
δὲ τοῦ παντὸς ἂν 1 ἦν ἄξιον, εἰ μεταπλάσαι καὶ µετα- 
κοσμῆσαι τὰ τηλικαῦτα ἠδύνατο 7 ἐκ μολύβδου 
χρυσὸν ἀποφῆναι ἢ ἄργυρον ἐκ κασσιτέρου ἢ ἀπὸ 
Κόνωνος Tiroppov ἢ ἀπὸ Λεωτροφίδου Μίλωνα 
ἐξεργάσασθαι. 

35 ᾿Αλλὰ ποῦ τὸ τῆς τέχνης καὶ τὸ τῆς συμβουλῆς 
χρήσιμον ; οὐκ ἐς πούησιν τῶν προσόντων, ἀλλ᾽ ἐς 
χρῆσιν αὐτῶν τὴν προσήκουσαν. οἷόν τι ἀμέλει 
καὶ Ἴκκος καὶ “Ἡρόδικος καὶ Θέων καὶ εἴ τις 
ἄλλος γυμναστής ὑπόσχοιντο ἄν σοι οὗ τὸν 3 
Περδίκκαν παραλαβόντες---εἰ δὴ οὗτός ἐστιν ὃ 
τῆς μητρυιᾶς ἐρασθεὶς καὶ διὰ ταῦτα κατεσκληκώς, 


1 So Fritzsche: ἂν appears after πολλοῦ in N and is omit- 
ted in y. 
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brambles, and all the debris has been carried away 
and all the rough places are now smooth, so now build 
something yourself to show you are good not only at 
overturning other peoples’ edifices but at thinking out 
something clever yourself which no ome? not even 
Momus,! could censure. 

I maintain then that the best writer of history . 
comes ready equipped with these two supreme T a 
the formers ar ‘anteachable g gift of nature, while 
power of expression may come through a deal of 
practice, continual toil, and imitation-of the ancients. 
These then need no guiding rules and I have no need 
to advise on them; my book does not promise to 
make people understanding and quick who are not so 
by nature. It would be worth a good deal—every- 
thing rather—if it could remodel and transform things 
to that extent, or make gold out of lead or silver from 
tin, or manufacture a Titormus from a Conon or a Milo 
from a Leotrophides.? y 

Then where is technique and advice helpful? Not 
for the creation but for the appropriate employment 
of qualities. ~For instance, Iccus, Herodicus, Theon, 
and the other trainers would not promise you to take 
on Perdiccas—if indeed he and not Antiochus, the 

1 Momus was a literary personification of fault-finding—he 
appears in Lucian’s Zeus Rants, Loeb, vol. ii, p. 119. 


2 Conon and Leotrophides were little men, Titormus and 
Milo of great size and strength. 


2 οὐ τὸν Bekker: τοῦτον ΓΝ. 
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ἀλλὰ μὴ ᾿Αντίοχος ὁ τοῦ Σελεύκου Ἱτ-ἀποφαίνειν 


᾿Ὀλυμπιονίκην καὶ Θεαγένει τῷ Θασίῳ ἢ Πολυ- 
δάμαντι τῷ Σκοτουσσαίῳ ἀντίπαλον, ἀλλὰ τὴν 
δοθεῖσαν ὑπόθεσιν εὐφυᾶ πρὸς ὑποδοχὴν τῆς 
γυμναστικῆς παρὰ πολὺ ἀμείνω ἀποφαίνειν μετὰ 
τῆς τέχνης. ὥστε ἀπέστω καὶ ἡμῶν τὸ ἐπίφθονον 
τοῦτο τῆς ὑποσχέσεως εἰ τέχνην φαμὲν ἐφ᾽ οὕτω 
μεγάλῳ καὶ χαλεπῷ τῷ πράγματι εὑρηκέναι: οὐ 
γὰρ ὀντινοῦν παραλα όντες ἀποφαίνειν συγγραφέα 
φαμέν, ἀλλὰ τῷ φύσει συνετῷ καὶ ἄριστα πρὸς 
λόγους ἠσκημένῳ ὑποδείξειν ὁδούς τινας ὀρθάς 
(εἰ δὴ τοιαῦται φαίνονται) αἷς χρώμενος θᾶττον 
ἂν καὶ εὐμαρέστερον τελέσειεν ἄχρι πρὸς τὸν 

36 σκοπόν. καίτοι οὐ γὰρ ἂν φαίης ἀπροσδεῆ τὸν 
συνετὸν εἶναι τῆς τέχνης καὶ διδασκαλίας ὦ ὧν ἀγνοεῖ" 
ἐπεὶ κἂν ἐκιθάριζε μὴ μαθὼν καὶ qüe καὶ πάντα 
ἂν ἠπίστατο. νῦν δὲ μὴ μαθὼν οὐκ ἄν τι αὐτῶν 
χειρουργήσειεν, ὑποδείξαντος δέ τινος ῥᾷστά τε 
ἂν μάθοι καὶ εὖ μεταχειρίσαιτο ἐφ᾽ αὑτοῦ. 

37 Καὶ τοίνυν καὶ ἡμῖν τοιοῦτός τις ὃ μαθητὴς νῦν 
παραδεδόσθω-- συνεῖναί τε καὶ εἰπεῖν οὐκ ἁγεννής, 
ἀλλ᾽ ὀξὺ δεδορκώς, οἷος καὶ πράγμασι χρήσασθαι 
ἂν εἰ ἐπιτραπείη, καὶ γνώμην στρατιωτικήν ἀλλὰ 
μετὰ τῆς πολιτικῆς καὶ ἐμπειρίαν στρατηγικὴν 
ἔχειν, καὶ νὴ Δία καὶ ἐν στρατοπέδῳ γεγονώς ποτε 
καὶ γυμναζομένους ἢ ταττομένους στράπιώσας 
ἑωρακὼς καὶ ὅπλα εἰδὼς καὶ μηχανήματα, ἔτι δὲ 3 
καὶ τί ἐπὶ κέρως καὶ τί ἐπὶ μετώπου, πῶς οἱ t λόχοι, 
πῶς οἱ ἱππεῖς καὶ πόθεν καὶ τί ἐξελαύνειν ἢ πε- 

1 Geist: after Σελεύκου MSS have Στρατονίκης ἐκείνης. 


2 Lang: MSS have Kai after ἄχρι. 
8 ἔτι δὲ Burmeister: ἔνια MSS. 
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son of Seleucus, is the one who fell in love with his 
stepmother and wasted away because of it—and 
make him an Olympic victor, a rival to Theagenes 
_ the Thasian, or Polydamas of Scotussa, but only that 

if they were given a subject inclined by nature to 
receive athletic training they would by their tech- 
nique make him much better. So let me too not 
suffer this reproach when I make my promise and say 
that I have discovered a technique in a matter so 
important and so difficult, for I do not promise to 
take on anyone you like and make him an historian ; 
no, merely to demonstrate to a man who is intelligent 
by nature and well trained in expressing himself 
certain direct routes (if indeed that is what they 
appear to be) which if he will use them will help him 
more quickly and more easily to the attainment of 
his goal. You would not say that the intelligent 
man has no need of technique and instruction where 
he is ignorant—otherwise he would play the lyre, 
blow the pipe, and understand everything without 
learning. As it is, he could not do any of this without 
first learning, and with someone to guide him he will 
learn most easily and perform them well for himself. 

So give us now a student of this kind—not without 
ability to understand and express himself, keen- 
sighted, one who could handle affairs if they were 
turned over to him, a man with the mind of a soldier 
combined with that of a good citizen, and a knowledge 
of generalship; yes, and one who has at some time 
been in a camp and has seen soldiers exercising or 
drilling and knows of arms and engines; again, let 
him know what “ in column,” what “ in line ’’ mean, 
how the companies of infantry, how the cavalry, are 
manoeuvred, the meaning of “ deploy ” and “*-in- 
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ριελαύνειν, καὶ ὅλως οὐ τῶν κατοικιδίων τις οὐδ᾽ 
οἷος πιστεύειν μόνον τοῖς ἀπαγγέλλουσιν. 

38 Μάλιστα δὲ καὶ πρὸ τῶν πάντων ἐλεύθερος 
ἔστω τὴν γνώμην καὶ - μήτε φοβείσθω μηδένα μήτε 
ἐλπιζέτω μηδέν, ἐπεὶ «ὅμοιος ἔσται τοῖς φαύλοις 

ικασταῖς πρὸς χάριν ἢ πρὸς ἀπέχθειαν ἐπὶ μισθῷ 
δικάζουσιν. ἀλλὰ μὴ μελέτω αὐτῷ μήτε Φίλιππος 
ἐκκεκομμένος τὸν ὀφθαλμὸν ὑπὸ ᾿Αστέρος τοῦ 
᾿Αμϕιπολίτου τοῦ τοξότου ἐν. ᾿Ὀλύνθῳ, ἀλλὰ 
τοιοῦτος οἷος ἦν δειχθήσεται μήτ᾽ εἰ ᾿Αλέξανδρος 
ἀνιάσεται ἐπὶ τῇ Κλείτου σφαγῇ ὠμῶς ἐν τῷ 
συμποσίῳ γενομένῃ, εἰ σαφῶς ἀναγράφοιτο: οὐδὲ 
Κλέων αὐτὸν οβήσει μέγα ἐν τῇ ἐκκ ησίᾳ 
δυνάμενος καὶ κατέχων τὸ βῆμα, ὡς μὴ εἰπεῖν ὅτι 
ὀλέθριος καὶ μανικὸς ἄνθρωπος οὗτος. ἦν" οὐδὲ ἡ 
σύμπασα πόλις τῶν ᾿Αθηναίων, ἣν τὰ ἐν Σικελίᾳ 
κακὰ ἱστορῇ καὶ τὴν Δημοσθένους λῆψιν καὶ τὴν 
Νικίου τελευτὴν καὶ ὡς ἐδίψων καὶ οἷον. τὸ ὕδωρ 
ἔπινον καὶ ὡς ἐφονεύοντο πίνοντες οἱ πολλοί. 
ἡγήσεται γάρ- ὅπερ, δικαιότατον--ὑπ᾽ οὐδενὸς τῶν 
νοῦν ἐχόντων αὐτὸς ἕξειν τὴν αἰτίαν ἣν τὰ δυστυχῶς 
ἢ ιἀνοήτως. γεγενημένα ὡς ἐπράχθη. διηγῆται--οὐ 
γὰρ ποιητὴς. αὐτῶν ἀλλὰ μηνυτὴς ἦν. ὥστε κἂν 
καταναυμαχῶνται τότε οὐκ ἐκεῖνος ὁ καταδύων 
ἐστὶ Kav φεύγωσιν οὐκ ἐκεῖνος ὁ διώκων, ἐκτὸς 
εἰ μή εὔξασθαι δέον παρέλιπεν.ὶ ἐπεί τοί γε εἰ 
σιωπήσας αὐτὰ ἢ πρὸς τοὐναντίον εἰπὼν ἐπανορθώ- 
σασθαι ἐδύνατο, ῥᾷστον ἦν ἑνὶ καλάμῳ λεπτῷ τὸν 
Θουκυδίδην ἀνατρέψαι μὲν τὸ ἐν ταῖς ᾿Επιπολαῖς 
παρατείχισμα, καταδῦσαι δὲ τὴν "Ἡρμοκράτους 
μή καὶ τὸν κατάρατον Γύλιππον διαπεῖραι 

1 παρέλιπεν Solanus: μή τι παρέλιπεν β: παρέλιπον I’. 
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vest ”, in short not a stay-at-home or one who must 
rely on what people tell him. 

Above all and before everything else, let his mind 
be free, let him fear no one and expect nothing, or 
else he will be like a bad judge who sells his verdict to 
curry favour or gratify hatred. He must not be con- 
cerned that Philip has had his eye put out by Aster 
of Amphipolis, the archer at Olynthus—he must 
show him exactly as he was. Nor must he mind if 
Alexander is going to be angry when he gives a clear 
account of the cruel murder of Clitus at the banquet. 
Neither will Cleon with his great power in the 
assembly and his mastery of the platform frighten 
him from saying that he was murderous and lunatic: 
nor even the entire city of the Athenians if he records 
the disaster of Sicily, the capture of Demosthenes, 
and the death of Nicias, the thirst of the troops, the 
sort of water they drank, and how most of them were 
slain as they drank it. For he will think quite 
rightly that no man of sense will blame him if he 
gives an account of unlucky or stupid actions—he 
has not been responsible for them, he has merely 
told the tale. So that if they are ever defeated in a 
sea-fight it is not he who sank them and if they run 
away it is not he who drives them on, unless he neg- 
lected to say a prayer when he ought. Surely if by 
ignoring them or reversing them he could set them 
right, it would have been very easy for Thucydides 
with one insubstantial pen to overturn the counter- 
wall at Epipolae, and sink the trireme of Hermo- 
crates, to transfix that cursed man Gylippus in the 
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μεταξὺ ἀποτειχίζοντα καὶ ἀποταφρεύοντα τὰς 
ε 2 . / ΄ . 3 A / 
ὁδούς καὶ τέλος Συρακοσίους μὲν ἐς τὰς λιθοτομίας 
3 λ δν A de Α0 / λ m ΝΤ λύ 
ἐμβαλεῖν, τοὺς δὲ nvatous περιπλεῖν Σικελίαν 
4 3 4 A - ΄ a 3 / . 
καὶ ᾿Ιταλίαν μετὰ τῶν πρώτων τοῦ ᾿Αλκιβιάδου 
> lá > 3 ` ` ΄ 206 4 
ἐλπίδων. ἀλλ᾽ οἶμαι τὰ μὲν πραχθέντα οὐδὲ 
Κλωθὼ ἂν ἔτι ἀνακλώσειεν οὐδὲ ΄Άτροπος μετα- 

39. τρέψειε. Τοῦ δὴ συγγραφέως ἔ ἔργον ἕν- τὼς ἐπράχθη 
εἰπεῖν. : τοῦτο δ᾽ οὐκ ἂν δύναιτο a ἄχρι ἂν ἢ φοβῆται 
᾿Αρταξέρξην ἰατρὸς αὐτοῦ av ἢ ἐλπίξῃ κάνδυν 
πορφυροῦν καὶ στρεπτὸν χρυσοῦν καὶ ἵππον τῶν 
Νισαίων λήψεσθαι μισθὸν τῶν ἐν τῇ γραφῇ 
ἐπαίνων. ἀλλ᾽ οὐ Ξενοφῶν αὐτὸ ποιήσει, δίκαιος 
συγγραφεύς, οὐδὲ Θουκυδίδης. ἀλλὰ κἂν ἰδίᾳ 
μισῇ τινας πολὺ ἆ ἀναγκαιότερον ἡγήσεται τὸ κοινὸν 
καὶ τὴν ἀλήθειαν περὶ πλείονος ποιήσεται τῆς 
Bis? A ~ σ 3 3 ΄ e ’ 
ἔχθρας, κἂν φιλῇ ὅμως οὐκ ἀφέξεται ἁμαρτά- 
γοντος. 

40 “Ev γάρ, ὡς ἔφην, τοῦτο ἴδιον ἱ ἱστορίας, καὶ μόνῃ 
θυτέον τῇ ἀληθείᾳ, εἴ τις ἱστορίαν γράψων ŭ ἴοι, 
τῶν δὲ ἄλλων d ἁπάντων ἀμελητέον αὐτῷ, καὶ ὅλως 
πῆχυς εἷς καὶ μέτρον ἀκριβές, ἀποβλέπειν μὴ εἰς 
τοὺς νῦν ἀκούοντας ἀλλ᾽ εἰς τοὺς μετὰ ταῦτα 
συνεσομένους τοῖς συγγράμμασιν. εἰ δὲ τὸ παραυ- 
τίκα τις θεραπεύοι, τῆς τῶν κολακευόντων μερίδος 
-_3 la bal / 4 2 e ε ld q ἃ 
εἰκότως ἂν νομισθείη, οὓς πάλαι ἡ ἱστορία καὶ ἐξ 
ἀρχῆς εὐθὺς ἀπέστραπτο, οὐ μεῖον ἢ κομμωτικὴν 
7 γυμναστική. ᾿Αλεξάνδρου | γοῦν καὶ τοῦτο 
ἀπομνημονεύουσιν ὅς 'Ἠδέως ἄν, ἔφη, πρὸς ὀλίγον 
ἀνεβίουν, ὦ ᾿Ονησίκριτε," ἀποθανὼν ὡς μάθοιμι 
ὅπως ταῦτα οἱ ἄνθρωποι τότε ἀναγιγνώσκουσιν. 


- 1 ᾿Ὀνησίκριτε Solanus : -κρατες MSS. 
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act of blocking the. roads with walls and ditches, and 
finally to throw the Syracusans into the stone- 
quarries while the Athenians sailed round Sicily and 
Italy as Alcibiades had first hoped. No, when what 
is done is done I fancy that even Clotho could not un- 
spin theirdestiny or Atropuschangetheircourse.! The 
historian’s sole task is to tell the tale as it happened. 
This he cannot do as long as he is afraid of Artax- 
erxes when he is his physician or hopes to get a purple 
cufta,? a gold necklet, and a Nisaean horse as ἃ re- , 
ward for the eulogies in his work. No Xenophon 
(a just historian), no Thucydides willdo that. On the 
contrary, even if he personally hates certain people he 
will think the public interest far more binding, and re- 
gard truth as worth more than enmity, and if he has a 
friend he will nevertheless not spare him if he errs. 
This, as I have said, is the one thing peculiar to 
history, and only to Truth must sacrifice be made. 
When a man is going to write history, everything 
else he must ignore. In short, the one standard, the 
one yardstick is to keep in view not your present- 
audience but those who will meet your work hereafter. 
Whoever serves the present will rightly be counted 
a flatterer—a person on whom history long ago right 
from the beginning has turned its back, as much as 
has physical culture on the art of make-up. For 
example they record this remark of Alexander’s: 
“ I should be glad, Onesicritus,” he said, “ to come 
back to life for a little while after my death to dis- 


1 Clothoand Atropuswere Fates. Clotho (“Spinster’’) spun 
the thread of life, Atropus ('' Neverturn’’) severed it. There is 
a play on the names in the Greek. 

2 A Median garment with sleeves. 

8 Referring to Ctesias of Cnidus. He spent seventeen 
years at court and wrote a history of Persia. 
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εἰ δὲ νῦν αὐτὰ ἐπαινοῦσι καὶ ἀσπάζονται, μὴ 
θαυμάσῃς: οἴονται γὰρ od μικρῷ τινι τῷ δελέατι 
τούτῳ ἀνασπάσειν ἕ ἕκαστος τὴν παρ᾽ ἡ ἡμῶν εὔνοιαν. 
Ὁμήρῳ γοῦν, καίτοι πρὸς τὸ μυθῶδες τὰ πλεῖστα 
συγγεγραφότι ὑπὲρ τοῦ ᾿Αχιλλέως, ἤδη καὶ πιστ- 
εύειν τινὲς ὑπάγονται, μόνον τοῦτο εἰς ἀπόδειξιν 
τῆς ἀληθείας μέγα τεκμήριον τιθέμενοι ὅτι μὴ 
περὶ ζῶντος ἔγραφεν" οὐ γὰρ εὑρίσκουσιν οὗτινος 
ένεκα ἐψεύδετ᾽ ἄν. 

41 Τοιοῦτος οὖν μοι ὁ συγγραφεὺς ἔστω--ἄφοβος, 
ἀδέκαστος, .ἐλεύθερος, παρρησίας καὶ ἀληθείας 
φίλος, ὡς ὁ κωμικός φησι, τὰ σῦκα σῦκα, τὴν 
σκάφην δὲ σκάφην n+ ov μίσει οὐδὲ φιλίᾳ 
τι 1 νέμων οὐδὲ φειδόμενος ” ἢ ἐλεῶν ἢ ἢ αἰσχυνόμε- 
νος ἢ δυσωπούμενος, ἴ ἴσος δικαστής, εὔνους ἅπασιν 
ἄχρι τοῦ μὴ θατέρῳ τι ἀπονεῖμαι πλεῖον τοῦ 
δέοντος, ξένος ἐν τοῖς βιβλίοις καὶ ἄπολις, αὐτό- 
νομος, ἀβασίλευτος, οὐ τί τῷδε ἢ τῷδε δόξει λογι- 
ζόμενος, ἀλλὰ τί πέπρακται λέγων. 

43 Ὁ δ᾽ οὖν Θουκυδίδης εὖ ὗ μάλα τοῦτ᾽ ἐνομοθέτησεν 
καὶ διέκρινεν ἀρετὴν καὶ κακίαν συγγραφικήν, 
ὁρῶν μάλιστα θαυμαζόμενον τὸν 'Ηρόδοτον ἄχρι 
τοῦ καὶ ρύσας κληθῆναι αὐτοῦ τὰ βιβλία. 
κτῆμά τε ὃ γάρ. φησι «μᾶλλον ἐς ἀεὶ συγγράφειν 
ἤπερ ἐς τὸ παρὸν ἀγώνισμα, καὶ μὴ τὸ μυθῶδες 
ἀσπάζεσθαι ἀλλὰ τὴν ἀλήθειαν τῶν γεγενημένων 
ἀπολείπειν τοῖς ὕστερον. καὶ ἐπάγει τὸ χρήσιμον 
καὶ ὃ τέλος ἄν τις εὖ φρονῶν ὑπόθοιτο ἱστορίας, 
ὡς εἴ ποτε καὶ αὖθις τὰ ὅμοια καταλάβοι, ἔχοιεν, 

1 τι add. Fritzsche. 


- φειδόμενος ΝΩΕ: φιλούμενος TEF. 
8 κτῆμά τε Solanus: κτήματα MSS, 
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cover how men read these present events then. 
If now they praise and welcome them do not be sur- 
prised: they think, every one of them, that this is a 
fine bait to catch my goodwill.” Homer indeed in 
general tended towards the mythical in his account of 
Achilles, yet some nowadays are inclined to believe 
him; they cite as important evidence of his truthful- 
ness the single fact that he did not write about him 
during his lifetime: they cannot find any motive for 
lying. 

Y That, then, is the sort of man the historian should 
be: fearless, incorruptible, free, a friend of free 
expression and the truth, intent, as the comic poet 1 
says, on calling a fig a fig and a trough a trough, giv- 
ing nothing to hatred or to friendship, sparing no one, 
showing neither pity nor shame nor obsequiousness, 
an impartial judge, well disposed to all men up to the 
point of not giving one side more than its due, in his 
books a stranger and a man without a country, inde- 
pendent, subject to no sovereign, not reckoning what 
this or that man will think, but stating the facts. 

Thucydides laid down this law very well: he dis- 
tinguished virtue and vice in historical writing, when 
he saw Herodotus greatly admired to the point where 
his books were named after the Muses. For Thucy- - 
dides says that he is writing a possession for ever- 
more rather than a prize-essay for the occasion, that 
he does not welcome fiction but is leaving to posterity 
the true account of what happened. He brings in, 
too, the question of usefulness and what is, surely, the 
purpose of sound history: that if ever again men 
find themselves in a like situation they may be 


1 Aristophanes, on the dubious authority of Tzetzes (see 
Kock, Comic, Graec. Fragm. III, p. 451). 
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φησι, πρὸς. τὰ προγεγραμμένα ἀποβλέποντες εὖ 
χρῆσθαι τοῖς ἐν ποσί. 

43 Kat τὴν μὲν γνώμην τοιαύτην ἔχων ὁ ) συγγραφεὺς 
ἡκέτω μοι, τὴν δὲ φωνὴν καὶ τὴν. τῆς ἑρμηνείας 
ἰσχύν, τὴν μὲν σφοδρὰν ἐ ἐκείνην καὶ κάρχαρον καὶ 


συνεχῆ ταῖς περιόδοις καὶ ἀγκύλην ταῖς ἐπιχειρή- 
σεσι καὶ τὴν ἄλλην τῆς ῥητορείας δεινότητα μὴ 
κομιδῇ τεθηγμένος ἀρχέσθω τῆς γραφῆς, ἀλλ᾽ εἰρη- 
νικώτερον διακείμενος. καὶ ὁ μὲν νοῦς. σύστοιχος 
ἔστω καὶ πυκνός, ἡ λέξις δὲ σαφὴς καὶ πολιτική, 
οἷα ἐπισημότατα δηλοῦν τὸ ὑποκείμενον. 

44 ‘Os γὰρ τῇ γνώμῃ τοῦ συγγραφέως σκοποὺς 
ὑπεθέμεθα παρρησίαν καὶ ἀλήθειαν, οὕτω δὲ καὶ 
τῇ φωνῇ αὐτοῦ εἷς σκοπὸς ὁ πρῶτος, σαφῶς 
δηλῶσαι καὶ φανότατα ἐμφανίσαι τὸ πρᾶγμα, μήτε 
ἀπορρήτοις καὶ ἔξω πάτου ὀνόμασι μήτε τοῖς 
ἀγοραίοις τούτοις καὶ καπηλικοῖς, ἀλλ᾽ ὡς μὲν 
τοὺς πολλοὺς συνεῖναι, τοὺς δὲ πεπαιδευμένους 
ἐπαινέσαι. καὶ μὴν καὶ σχήμασι κεκοσμήσθω 
ἀνεπαχθέσι καὶ τὸ ἀνεπιτήδευτον μάλιστα € ἔχουσιν, 
ἐπεὶ τοῖς κατηρτυμένοις τῶν ζωμῶν ἐοικότας 
ἀποφαίνει τοὺς λόγους. 

4ὔ Καὶ ἡ μὲν γνώμη κοινωνείτω καὶ προσαπτέσθω 
τι καὶ ποιητικῆς παρ᾽ ὅσον μεγαληγόρος καὶ 
διηρμένη καὶ .ἐκεύνη, καὶ μάλισθ᾽ ὁπόταν παρατά- 
ξεσι καὶ μάχαις καὶ ναυμαχίαις συμπλέκηται: 
δεήσει γὰρ τότε ποιητικοῦ τινος ἀνέμου ἐπουριά- 
σοντος τὰ ἀκάτια καὶ συνδιοίσοντος ὑψηλὴν καὶ 
ἐπ᾽ ἄκρων τῶν κυμάτων τὴν ναῦν. 7 λέξις δὲ 
ὅμως ἐπὶ γῆς βεβηκέτω, τῷ μὲν κάλλει καὶ τῷ 
μεγέθει τῶν .λεγομένων συνεπαιροµένη καὶ ὡς 
ἔνι μάλιστα ὁμοιουμένη, ξενίζουσα δὲ μηδ᾽ ὑπὲρ 
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able, he says, from a consideration of the records of 
the past to handle rightly what now confronts them. 

That then is the sort of mind the historian should 
have, please, when he comes along. Now as to his 
language and power of expression, he need not show 
at the beginning of his work a well-whetted profi- 
ciency in that vehement, incisive style that you know, 
packed with periods, and intricate with logical reason- 
ing or other features of clever rhetoric. No, his tone 
should be more pacific, his thought coherent and well- 
knit, his language exact and statesmanlike, of a kind 
to set forth the subject with the utmost clarity and 
accuracy. 

For just as we set free expression and truth- 
fulness as the target for the historian’s mind, so for 
his language this should be the first aim: to set forth 
the matter exactly and to expound it as lucidly as 
possible, using neither unknown or out-of-the-way 


‘words nor that vulgar language of the market-place, 


but such as ordinary folk may understand and the 
educated commend. Then, let figures adorn the 
work that give no offence and in particular appear 
unlaboured ; otherwise he makes language seem like 


_ highly-seasoned sauces. 


Let his mind have a touch and share of poetry, 
since that too is lofty and sublime, especially when he 
has to do with battle arrays, with land and sea fights ; 
for then he will have need of a wind of poetry to fill 
his sails and help carry his ship along, high on the 
crest ofthe waves. Let his diction nevertheless keep 
its feet on the ground, rising with the beauty and 
greatness of his subjects and as far as possible re- 


sembling them, but without becoming more un- 


1 ποσί one late MS: πόλεσι(ν) other MSS. 
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τὸν καιρὸν ἐνθουσιῶσα. κινδύνων γὰρ αὐτῇ τότε 
ὁ μέγιστος 1 παρακινῆσαι καὶ κατενεχθῆναι ἐς τὸν 
τῆς ποιητικῆς κορύβαντα, ὥστε μάλιστα πειστέον 
τηνικαῦτα τῷ χαλινῷ καὶ σωφρονητέον, εἰδότας 
ὧς ἱπποτυφύα τις καὶ ἐν λόγοις πάθος οὐ μικρὸν 
γίγνεται. ἄμεινον οὖν ἐφ᾽ ἵππου ὀχουμένῃ τότε 
τῇ γνώμῃ τὴν ἑρμηνείαν πεζῇ συμπαραθεῖν, 
ἐχομένην τοῦ ἐφιππίου ὡς μὴ ἀπολείποιτο τῆς 
φορᾶς. 

46 Καὶ μὴν καὶ συνθήκῃ, τῶν ὀνομάτων εὐκράτῳ 
καὶ μέσῃ χρηστέον, οὔτε. ἄγαν ἀφιστάντα καὶ 
ἁπαρτῶντα--τραχὺ. γάρ--οὔτε ῥυθμῷ παρ᾽ ὀλίγον 
ὡς οἱ πολλοί συνάπτοντα" τὸ μὲν γὰρ ἐπαίτιον, 
τὸ δὲ ἀηδὲς τοῖς ἀκούουσι. 

47 Τὰ δὲ πράγματα αὐτὰ οὐχ ὡς ἔτυχε συνακτέον, 
ἀλλὰ φιλοπόνως καὶ ταλαιπώρως πολλάκις περὶ 
τῶν αὐτῶν ἀνακρίναντα, καὶ μάλιστα μὲν παρόντα 
καὶ ἐφορῶντα, εἰ δὲ μή, τοῖς ἀδεκαστότερον 
ἐξηγουμένοις προσέχοντα καὶ οὓς εἰκάσειεν ἄν τις 
ἥκιστα πρὸς χάριν ἢ ἀπέχθειαν ἀφαιρήσειν ῆ 
προσθήσειν τοῖς γεγονόσιν. κἀνταῦθα ἤδη καὶ 
στοχαστικός τις καὶ συνθετικὸς τοῦ  πιθανωτέρου 

48 ἔστω. καὶ ἐπειδὰν ἀθροίσῃ a ἅπαντα ἢ τὰ πλεῖστα, 
πρῶτα μὲν ὑπόμνημά τι συνυφαινέτω αὐτῶν καὶ 
σῶμα ποιείτω ἀκαλλὲς ἔτι καὶ ἀδιάρθρωτον: εἶτα 
ἐπιθεὶς τὴν τάξιν ἐπαγέτω τὸ κάλλος καὶ χρωννύτω 
τῇ λέξει καὶ σχηµατιζέτω 3 καὶ ῥυθμιζέτω. 

49 Καὶ ὅλως ἐοικέτω τότε τῷ τοῦ “Ομήρου Διὶ ἄρτι 
μὲν τὴν τῶν ἱπποπόλων Θρῃκῶν γῆν ὁρῶντι, ἄρτι 


1 κινδύνων . . . ὁ µεγιστος Fritzsche : κινδύνων «.« μέγιστον 
T: κίνδυνον. . . μέγιστον N: κίνδυνος .. . μέγιστος U; 
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familiar or carried away than the occasion warrants. 
For then its greatest risk is that of going mad and 
being swept down into poetry’s wild enthusiasm, so 
that at such times above all he must obey the curb 
and show prudence, in the knowledge that a stallion’s 
pride in literature as in life is no trifling ailment. It 
is better, then, that when his mind is on horseback 
his exposition should go on foot, running alongside 
and holding the saddle-cloth, so as not to be left 
behind. 

Again, in putting words together one should cul- 
tivate a well-tempered moderation, without ex- 
cessive separation or detachment—for that is harsh— 
and not, as most people, almost link them by means 
of rhythm; the latter deserves our censure, the 
former is unpleasant to the audience. 

As to the facts themselves, he should not assemble 
them at random, but only after much laborious and 
painstaking investigation. He should for preference 
be an eyewitness, but, if not, listen to those who tell 
the more impartial story, those whom one would 
suppose least likely to subtract from the facts or add 
to them out of favour or malice. When this happens 
let him show shrewdness and skill in putting together 
the more credible story. When he has collected all 
or most of the facts let him first make them into a 
series of notes, a body of material as yet with no 
beauty or continuity. Then, after arranging them 
into order, let him give it beauty and enhance it with 
the charms of expression, figure, and rhythm. 

In brief let him be then like Homer's Zeus, looking 
now at the land of the horse-rearing Thracians, now at 


2 σχηµατιζέτω Solanus: χρηματιζέτω MSS. 
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δὲ τὴν Μυσῶν- -κατὰ ταὐτὰ 1 γὰρ καὶ αὐτὸς 
ἄρτι μὲν τὰ “Ῥωμαίων ἴδιᾳ ὁράτω καὶ δηλούτω 
ἡμῖν οἷα ἐφαίνετο αὐτῷ ἀφ᾽ ὑψηλοῦ ὁρῶντι, ἄρτι 
δὲ τὰ -Ἠερσῶν, εἶτ᾽ ἀμφότερα εἰ υμάχουντο. καὶ 
ἐν αὐτῇ δὲ τῇ παρατάξει μὴ πρὸς ἓν μέρος ὁράτω 
μηδὲ ἐς ἕνα ἱππέα ἢ πεζόν--εἰ μὴ Βρασίδας τις 
εἴη προπηδῶν ἢ Δημοσθένης ἀνακόπτων τὴν 
ἐπίβασιν" ἀλλὰ 5 ἐς τοὺς στρατηγοὺς μὲν τὰ 
πρῶτα, καὶ εἴ τι παρεκελεύσαντο, κἀκεῖνο ἆ ἀκηκού- 
σθω, καὶ ὅπως καὶ rve γνώμῃ καὶ ἐπινοίᾳ 
ἔταξαν. ἐπειδὰν δὲ ἀναμιχθῶσι, κοινὴ ἔστω ἡ 
θέα, καὶ ζυγοστατείτω τότε ὥσπερ ἐν τρυτάνῃ τὰ 
γιγνόμενα καὶ συνδιωκέτω καὶ συμφευγέτω. καὶ 
πᾶσι τούτοις μέτρον ἐπέστω, μὴ ἐς κόρον μηδὲ 
ἀπειροκάλως. μηδὲ νεαρῶς, ἀλλὰ ῥᾳδίως ἀπο- 
λυέσθω' καὶ στήσας ἐνταῦθα. που ταῦτα ἐπ᾽ 
ἐκεῖνα µεταβαινέτω, ἣν κατεπείγη' εἶτα ἐπανίτω 
λυθείς, ὁπόταν ἐκεῖνα καλῇ: καὶ πρὸς πάντα 
σπευδέτω καὶ ὡς δυνατὸν ὁμοχρονείτω καὶ µετα- 
πετέσθω ἀπ᾽ "Αρμενίας μὲν εἰς Μηδίαν, ἐκεῖθεν δὲ 
ῥοιζήματι ἑνὶ εἰς ᾿Ιβηρίαν, εἶτα εἰς ᾿Ιταλίαν, ὡς 
ηδενὸς καιροῦ ἀπολείποιτο. 

50 Μάλιστα δὲ κατόπτρῳ ἐοικυῖαν παρασχέσθω τὴν 
γνώμην ἀθόλῳ καὶ στιλπνῷ καὶ ἀκριβεῖ τὸ κέντρον 
καὶ ὁποίας ἂν δέξηται τὰς μορφὰς τῶν ἔργων 
τοιαῦτα καὶ δεικνύτω αὐτά, διάστροφον δὲ ἢ 
παράχρουν ἢ ἑτερόσχημον μηδέν. οὐ γὰρ ὥσπερ 
οἱ ῥήτορες 9 γράφουσιν, ἀλλὰ τὰ μὲν λεχθησόμενα 
ἔστιν καὶ εἰρήσεται: πέπρακται γὰρ ἤδη: δεῖ δὲ 


1 ταὐτὰ early editions : ταῦτα MSS. 
3 ἀλλὰ add. Fritzsche. 
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the Mysians’ country \—in the same way let him look 
now at the Roman side in his own way and tell us 
how he saw it from on high, now at the Persian side, 
then at both sides, ifthe battle is joined. In the en- 
gagement itself let him not look at a single part or a 
single cavalryman or foot soldier—unless it be a 
Brasidas leaping forward or a Demosthenes beating 
off his attempt to land ?; but first, the generals (and he 
should have listened to any exhortations of theirs), 
the plan, method, and purpose of their battle array. 
When the battle is joined he should look at both sides 
and weigh the events as it were in a balance, Joining 
in both pursuit and flight. All this should be in 
moderation, avoiding excess, bad taste, and impetu- 
osity; he should preserve an easy detachment: let 
him call a halt here and move over there if necessary, 
then free himself and return if events there summon 
him; let him hurry everywhere, follow a chrono- 
logical arrangement as far as he can, and fly from 
Armenia to Media, from there with a single scurry 
of wings to Iberia,’ then to Italy, to avoid missing any 
critical situation. | 
Above all, let him bring a mind like a mirror, clear, 
gleaming-bright, accurately centred, displaying the 
shape of things just as he receives them, free from dis- 
ν tortion, false colouring, and misrepresentation. His 
| concern is different from that of the orators—what his- 
torians have to relate is fact and will speak for itself, 
for it has already happened: what is required is ar- 
1 Homer, Il. xiii, 4-5. 
2 During the Athenian occupation of Pylos, 425 5.0. 


(Thuc. IV, 11-12). 
3 Georgia, not Spain. 


ὃ οἱ ῥήτορες Fritzsche: τοῖς ῥήτορσι MSS, 
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τάξαι καὶ εἰπεῖν αὐτά. ὥστε οὐ τί εἴπωσι ζητητέον 
αὐτοῖς ἀλλ᾽ ὅπως εἴπωσιν. ὅλως δὲ, νομιστέον 
τὸν ἱστορίαν συγγράφοντα Φειδίᾳ χρῆναι 7 ITpage- 
τέλει € ἐοικέναι ῆ ᾿Αλκαμένει ῆ τῳ ἄλλῳ, ἐκείνων--- 
οὐδὲ γὰρ οὐδ᾽ ἐκεῖνοι χρυσὸν ἢ ἄργυρον ἢ ἐλέφαντα 
ἢ τὴν ἄλλην ὕλην ἐ ἐποίουν, ἀλλ᾽ ἡ μὲν ὑπῆρχε καὶ 
προῦπεβέβλητο ᾿Ηλείων ἢ η ᾿Αθηναίων ἢ ἢ ᾿Αργείων 
πεπορισµένων, οἱ δὲ ἔπλαττον μόνον καὶ ἔπριον 
τὸν ἐλέφαντα καὶ ἔξεον καὶ ἐκόλλων καὶ ἐρρύθμιζον 
καὶ ἐπήνθιζον τῷ χρυσῷ, καὶ τοῦτο ἦν ἡ τέχνη 
αὐτοῖς ἐς δέον οἰκονομήσασθαι τὴν ὕλην. 

Τοιοῦτο δή τι καὶ τὸ τοῦ συγγραφέως č ἔργον-- 
εἰς καλὸν διαθέσθαι τὰ πεπραγμένα καὶ εἰς δύναμιν 
ἐναργέστατα ἐπιδεῖξαι αὐτά. καὶ ὅταν τις ἀκρο- 
ώμενος οἴηται μετὰ ταῦτα ὁρᾶν τὰ λεγόμενα 
καὶ μετὰ τοῦτο ἐπαινῇ, τότε δὴ τότε ἀπηκρίβωται 
καὶ τὸν οἰκεῖον ἔπαινον ἀπείληφε τὸ ἔργον τῷ τῆς 
ἱστορίας Φειδία. 


52 Πάντων δὲ "ἤδη παρεσκευασμένων καὶ ἀπρο- 


οιμίαστον μέν ποτε ποιήσεται τὴν ἀρχήν, ὁπόταν 
μὴ πάνυ κατεπείγῃ τὸ πρᾶγμα προδιοικήσα- 
σθαί τι ἐν τῷ προοιμίῳ" δυνάμει δὲ καὶ τότε 
φΦροιμίῳ χρήσεται τῷ ἀποσαφοῦντι περὶ τῶν 
λεκτέων. 

Ὁπόταν δὲ καὶ φροιμιάζηται, ἀπὸ δυοῖν μόνον 
ἄρξεται, οὐχ ὥσπερ οἱ ῥήτορες ἀπὸ τριῶν, ἀλλὰ 
τὸ τῆς εὐνοίας παρεὶς προσοχὴν καὶ εὐμάθειαν 
εὐπορήσει τοῖς ἀκούουσι. προσέξουσι μὲν γὰρ 
αὐτῷ ἣν δείξῃ ὡς περὶ μεγάλων ἢ ἀναγκαίων ἢ ῆ 
οἰκείων ἢ χρησίμων ἐρεῖ. «εὐμαθῆ δὲ καὶ σαφῆ τὰ 


ὕστερα. ποιήσει τὰς αἰτίας προεκτιθέμενος καὶ 


54 περιορίζων τὰ κεφάλαια τῶν γεγενημένων. τοιού- 
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rangement and exposition. So they must look not for 
what to say but how to say it. In brief, we must con- 
sider that the writer of history should be like Phidias or 
Praxiteles or Aleamenes or one of the other sculptors 
—they certainly never manufactured their own gold or 
silver or ivory or their other material; no, their 
material was before them, put into their hands by 
Eleans or Athenians or Argives, and they confined 
themselves to fashioning it, sawing the ivory, polish- 


P 
Soe 


ing, glueing, aligning it, setting it off with the gold, - 


and their art lay in handling their material properly. 

The task of the historian is similar: to give a fine 
arrangement to events and illuminate them as vividly 
as possible. And when a man who has heard him 
thinks thereafter that he is actually seeing what is 
being described and then praises him—then it is 
that the work of our Phidias of history is perfect and 
has received its proper praise. 

After all his preparations are made he will some- 
times begin without a preface, when the subject 
matter requires no preliminary exposition. But even 
then he will use a virtual preface to clarify what he is 
going to say. 

Whenever he does use a preface, he will make two 
points only, not three like the orators. He will omit 
the appeal for a favourable hearing and give his audi- 
ence what will interest and instruct them. For they 
will give him their attention if he shows that what he 
is going to say will be important, essential, personal, 
or useful. He will make what is to come easy to 
understand and quite clear, if he sets forth the causes 
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τοις προοιμίοις οἱ ἄριστοι τῶν συγγραφέων 
ο κωδ. "Ηρόδοτος μέν, ὡς μὴ τὰ γενόμενα 
ἐξίτηλ α τῷ χρόνῳ γένηται, μεγάλα καὶ θαυμαστὰ 
ὄντα καὶ ταῦτα νίκας “Ελληνικὰς δηλοῦντα καὶ 
ἥττας βαρβαρικάς' Θουκυδίδης δέ, μέγαν τε καὶ 
αὐτὸς ἐλπίσας ἔσεσθαι. καὶ .ἀξιολογώτατον καὶ 
μείζω τῶν προγεγενημένων ἐκεῖνον τὸν πόλεμον: 
καὶ γὰρ παθήματα ἐν αὐτῷ μεγάλα ξυνέβη γε- 
νέσθαι. 

55 Μετὰ δὲ τὸ προοίμιον, ἀνάλογον τοῖς πράγμασιν 
ἢ μηκυνόμενον ἢ βραχυνόμενον, εὐαφὴς τε 1 καὶ 
εὐάγωγος ἔστω ἡ ἐπὶ τὴν διήγησιν μετάβασις. 
ἅπαν γὰρ ἀτεχνῶς τὸ λοιπὸν σῶμα τῆς ἱστορίας 
διήγησις μακρά ἐστιν. ὥστε ταῖς τῆς διηγήσεως 
ἀρεταῖς κατακεκοσμήσθω, λείως τε καὶ ὁμαλῶς 
προϊοῦσα καὶ αὐτὴ ὁμοίως ὥστε μὴ προύχειν μηδὲ 
κοιλαίνεσθαι: ἔπειτα τὸ σαφὲς ἐπανθεύτω, τῇ τε 
λέξει,” ὡς ἔφην, μεμηχανημένον καὶ τῇ συµπερι- 
πλοκῇ τῶν πραγμάτων. ἀπόλυτα γὰρ καὶ ἐντελῆ 
πάντα ποι Ίσει, καὶ τὸ πρῶτον ἐξεργασάμενος 
ἐπάξει τὸ Seca ἐχόμενον αὐτοῦ καὶ ἁλύσεως 
τρόπον συνηρμοσμένον ὡς μὴ διακεκόφθαι μηδὲ 
διηγήσεις πολλὰς. εἶναι ἀλλήλαις παρακειμένας, 
ἀλλ᾽ ἀεὶ τῷ πρώτῳ τὸ δεύτερον α e γειτνιᾶν 
μόνον, ἀλλὰ καὶ κοινωνεῖν καὶ ἀνακεκρᾶσθαι κατὰ 
τὰ ἄκρα. 

56 Τάχος ἐπὶ πᾶσι χρήσιμον, καὶ μάλιστα εἰ μὴ 
ἀπορία. τῶν λεκτέων ety: καὶ τοῦτο πορίζεσθαι 
χρὴ μὴ τοσοῦτον ἀπὸ τῶν ὀνομάτων ἢ ῥημάτων 
ὅσον ἀπὸ τῶν πραγμάτων--λέγω δέ, εἰ παραθέοις 


1 τε Schaefer: δὲ N: om. T. 
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and outlines_the main events. The best historians 
have written prefaces of this sort: Herodotus, writ- 
ing history to preserve events from time’s decay, 
great and glorious as they were, telling of Greek 
victories and barbarian defeat; Thucydides too, with 
his expectation that the war would be great, more 
memorable, and more important than any that had 
gone before; and in fact the sufferings in that war 
were considerable. 

After the preface, long or short in proportion to its 
subject matter, let the transition to the narrative be 
gentle and easy. For all the body of the history is 
simply a long narrative. So let it be adorned with the 
virtues proper to narrative, progressing smoothly, 
evenly and consistently, free from humps and hollows. 
Then let its clarity be limpid, achieved, as I have said, 
both by diction and the interweaving of the matter. 
For he will make everything distinct and complete, 
and when he has finished the first topic he will in- 
troduce the second, fastened to it and linked with it 
like a chain, to avoid breaks and a multiplicity of dis- 
jointed narratives; no, always the first and second 
topics must not merely be neighbours but have 
common matter and overlap. 

Rapidity is everywhere useful, especially if there is 
no lack of material; and one must look to the subject 
matter to provide this rather than to the words and 
phrases—I mean, if you run quickly over small and 


3 τῇ re λέξει, ws MSS but τῇ τε δεξίως I: τε om. N. 
3 τῷ πρώτῳ τὸ δεύτερον Fritzsche: τὸ πρῶτον τῷ δευτέρῳ 


MSS. 
67 


THE WORKS ΟΕ LUCIAN 


μὲν τὰ μικρὰ καὶ ἧττον ἀναγκαῖα, λέγοις δὲ 
ἱκανῶς τὰ μεγάλα". μᾶλλον δὲ καὶ παραλειπτέον 
πολλά. οὐδὲ γὰρ ἣν ἐστιᾷς τοὺς φίλους καὶ πάντα 
Ñ παρεσκευασμένα, διὰ τοῦτο ἐν μέσοις τοῖς πέμ- 
μασιν καὶ τοῖς ὀρνέοις καὶ λοπάσι τοσαύταις καὶ 
συσὶν ἀγρίοις καὶ λαγῳοῖς καὶ ὑπογαστρίοις καὶ 
σαπέρδην ἐνθήσεις καὶ ἔτνος ὅτι κἀκεῖνο παρεσ- 
κεύαστο, ἀμελήσεις δὲ τῶν εὐτελεστέρων. 

δΊ Μάλιστα δὲ σωφρονητέον ἐν ταῖς τῶν ὀρῶν ἢ 
τειχῶν ἢ ποταμῶν ἑρμηνείαις ὡς μὴ δύναμιν 
λόγων ἀπειροκάλως παρεπιδείκνυσθαι δοκοίης καὶ 
τὸ σαυτοῦ δρᾶν παρεὶς τὴν ἱστορίαν, ἀλλ᾽ ὀλίγον 
προσαψάμενος τοῦ χρησίμου καὶ σαφοῦς ἕνεκα 
μεταβήσῃ ἐκφυγὼν τὸν ἰξὸν τὸν ἐν τῷ «πράγματι 
καὶ τὴν gaugir ἅπασαν λιχνείαν, οἷον ὁρᾷς 3 
καὶ Ὅμηρος ὁ ὁ 2 μεγαλόφρων ποιεῖ" καίτοι ποιητὴς 
ὧν παραθεῖ τὸν Τάνταλον καὶ τὸν ᾿Ἰξίονα καὶ τὸν 
Τιτυὸν καὶ τοὺς ἄλλους. εἰ δὲ Παρθένιος ἢ 
Εὐφορίων 7 Καλλίμαχος ἔλεγεν, πόσοις ἂν οἴει 
ἔπεσι τὸ ὕδωρ ἄχρι πρὸς τὸ χεῖλος τοῦ Γαντάλου 
ἤγαγεν- εἶτα πόσοις ἂν ᾿Ιξίονα ἐκύλισε. μᾶλλον δὲ 
ὁ Θουκυδίδης αὐτὸς ὀλίγα. τῷ τοιούτῳ εἴδει τοῦ 
λόγου χρησάμενος σκέψαι ὅ ὅπως εὐθὺς ἀφίσταται ἢ ἢ 
μηχάνημα ἑρμηνεύσας ἢ πολιορκίας σχῆμα δηλώσας 
ἀναγκαῖον καὶ χρειῶδες ὂν η ᾿Επιπολῶν' ὃ σχῆμα 
ἢ Συρακοσίων λιμένα. ὅταν μὲν γὰρ. τὸν λοιμὸν 
διηγῆται καὶ μακρὸς εἶναι δοκῇ, σὺ τὰ πράγματα 
ἐννόησον: εἴσῃ γὰρ οὕτω τὸ τάχος καὶ ὡς φεύγον- 
τος ὅμως ἐπιλαμβάνεται αὐτοῦ τὰ γεγενημένα 
πολλὰ ὄντα. 


1 ὁρᾷς Jacobitz : ὁρᾷς τι MSS. 
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less essential things, while giving adequate treatment 
to matters of importance ; indeed, a great deal should 
even be omitted. When you feast your friends and 
all is ready you do not for that reason in the middle 
of all your pastries, fowl, oysters, wild boars, hare, 
and choice fish cutlets, serve up salt fish and pease- 
porridge because, that, too, is at hand—you will 
ignore the humbler fare. 

You need especial discretion in descriptions of 


mountains, fortifications, and rivers, to avoid the . 


appearance of a tasteless display of your word-power 
and of indulging your own interests at the expense of 
the history; you will touch on them lightly for the 


sake of expediency or clarity, then change the sub- c 


ject, avoiding the limed twig set there and all 
temptation of this sort, as you see Homer doing in 
his greatness of mind: poet though he is he runs by 
Tantalus, and Ixion and Tityus and the rest. But if 
Parthenius or Euphorion or Callimachus were the 
narrator, think how many words he could have used 
to carry the water to Tantalus’ lips! How many to set 
Ixion whirling! Take Thucydides himself: he 
makes little use of this sort of writing, and see how 
quickly he gets away when he has been describing 
an engine or explaining a necessary and useful plan 
of investment, or the plan of Epipolae, or the harbour 
of Syracuse. When he appears long-winded in his 
account of the plague just think of the facts and you 
will realise his rapidity and how the pressure of 
events holds him as he tries to get away. 


2 óF and edd. : ὡς other MSS. 
3 ἢ Ἐπ. Gesner and Hemsterhuys: ην ἔτι πόλεων T (sic): ἢ 
ἔτι πόλεως N: ἢ ἔτι πόλεων other MSS. (some omit ἢ). 
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“Hy δέ ποτε καὶ λόγους ἐροῦντά τινα δεήσῃ. εἰσ- 
άγειν, μάλιστα. μὲν ἐοικότα τῷ προσώπῳ καὶ τῷ 
πράγματι οἰκεῖα λεγέσθω, ἔπειτα ὡς σαφέστατα 
καὶ ταῦτα. πλὴν ἐφεῖταί σοι τότε καὶ ῥητορεῦσαι 
καὶ ἐπιδεῖξαι τὴν τῶν λόγων δεινότητα. 

Ἔπαινοι μὲν γὰρ ἢ ψόγοι πάνυ πεφεισμένοι καὶ 
περιεσκεµµένοι καὶ ἀσυκοφάντητοι καὶ μετὰ 
ἀποδείξεων καὶ ταχεῖς καὶ μὴ ἄκαιροι, ἐπεὶ ἔξω 
τοῦ δικαστηρίου ἐκεῖνοί εἰσιν, καὶ τὴν αὐτὴν 
Θεοπόμπῳ αἰτίαν ἕξεις φιλαπεχθημόνως κατηγο- 
ροῦντι τῶν πλείστων καὶ διατριβὴν. ποιουμένῳ τὸ 
πρᾶγμα ὡς κατηγορεῖν μᾶλλον ἢ ἱστορεῖν τὰ 


πεπραγμένα 6 


60 Καὶ μὴν καὶ μῦθος εἴ τις παρεµπέσοι, λεκτέος 


6] 
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μέν, οὐ μὴν πιστωτέος πάντως, ἀλλ᾽ ἐν μέσῳ 
θετέος τοῖς ὅπως ἂν ἐθέλωσιν εἰκάσουσι περὶ 
αὐτοῦ: σὺ δ᾽ ἀκίνδυνος καὶ πρὸς οὐδέτερον ἐπιρ- 
ρεπέστερος. 

Τὸ δ᾽ ὅλον ἐκείνου μοι μέμνησο-- πολλάκις γὰρ 
τοῦτο ἐρῶ---καὶ μὴ πρὸς τὸ παρὸν μόνον ὁρῶν 
γράφε ὡς οἱ νῦν ἐπαινέσονταί σε καὶ τιμήσουσιν, 
ἀλλὰ τοῦ σύμπαντος αἰῶνος ἐστοχασμένος πρὸς 
τοὺς ἔπειτα μᾶλλον σύγγραφε καὶ παρ᾽ ἐκείνων 
ἀπαίτει τὸν μισθὸν τῆς γραφῆς, ὡς λέγηται περὶ 
cot, “ ἐκεῖνος μέντοι ἐλεύθερος ἀνὴρ ἣν καὶ 
παρρησίας µεστός,ὶ οὐδὲν οὔτε κολακευτικὸν οὔτε 
δουλοπρεπές ἀλλ᾽ ἀλήθεια ἐπὶ πᾶσι. τοῦτ᾽, εἰ 
σωφρονοίη τις, ὑπὲρ πάσας τὰς νῦν ἐλπίδας θεθτο 
ἄν, οὕτως ὀλιγοχρονίους οὔσας. 

‘Opĝs τὸν ἨἘνίδιον ἐκεῖνον ἀρχιτέκτονα οἷον 
ἐποίησεν; οἰκοδομήσας γὰρ τὸν ἐπὶ τῇ Φάρῳ 
1 μεστός FGH? edd. : μισθός ΓΝ and others. 
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If a person has to be introduced to make a speech, 
above all let his language suit his person and his 
subject, and next let these also be as clear as possible. 

_ Itis then, however, that you can play the orator and 
show your eloquence. 

Eulogy and censure will be careful and considered, 
free from slander, supported by evidence, cursory, 
and not inopportune, for those involved are not in 
court, and you will receive the same censure as 

, Theopompus, who impeached nearly everybody in a 

quarrelsome spirit and made a business of it, to the 

77 extent that he was a prosecutor rather than a recorder 
of events. 

Again, if a myth comes along you must tell it but 
not believe it entirely; no, make it known for your 
audience to make of it what they will—you run no 
risk and lean to neither side. 

In general please remember this—I shall repeat it 
time and again—: do not write with your eye just on 
the present, to win praise and honour from your con- 
temporaries ; aim at eternity and prefer to write for 
posterity: present your bill for your book to them, 
so that it may be said of you: “ He was a free man, 
full of frankness, with no adulation or servility any- 
where, but everywhere truthfulness.” That, if a 
man were sensible, he would value above all present 
hopes, ephemeral as they are. 

Do you know what the Cnidian architect did? 
He built the tower on Pharos, the mightiest and most 
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πύργον, μέγιστον καὶ κάλλιστον ἔργων ἁπάντων, 
ὡς πυρσεύοιτο ἀπ᾽ αὐτοῦ τοῖς ναυτιλλομένοις ἐπὶ 
πολὺ τῆς θαλάττης καὶ μὴ καταφέροιντο ἐς τὴν 
Παραιτονίαν, παγχάλεπον, ws φασιν, οὖσαν καὶ 
ἄφυκτον 1 εἴτις ἐμπέσοι ἐς τὰ ἕ ἕρματα. οἰκοδομήσας 
οὖν τὸ ἔργον ἔνδοθεν μὲν κατὰ τῶν λίθων τὸ αὑτοῦ 
ὄνομα ἐπέγραψεν, ἐπιχρίσας δὲ τυτάνῳ καὶ ἐπι- 
καλύψας ἐπέγραψε τοὔνομα τοῦ. τότε βασιλεύοντος, 
εἰδώς, ὅπερ καὶ ἐγένετο, πάνυ ὀλίγου χρόνου 
συνεκπεσούμενα μὲν τῷ χρίσματι τὰ γράμματα 
ἐκφανησόμενον δέ, “‘ Σώστρατος Δεξιφάνους Kvi- 
διος θεοῖς σωτῆρσιν ὑπὲρ τῶν πλωϊζομένων.” 
οὕτως οὐδ᾽ ἐκεῖνος ἐς τὸν τότε καιρὸν. οὐδὲ τὸν 
αὐτοῦ βίον τὸν ὀλίγον ἑ ἑώρα, ἀλλ᾽ εἰς τὸν νῦν καὶ 
τὸν ἀεί, ἄχρι ἂν ἑστήκῃ ð πύργος καὶ μένῃ αὐτοῦ 
ἡ τέχνη. 

63 Χρὴ τοίνυν καὶ τὴν ἱστορίαν οὕτω γράφεσθαι 
σὺν τῷ «ἀληθεῖ μᾶλλον πρὸς τὴν μέλλουσαν ἐλπίδα 
ἧπερ σὺν κολακείᾳ πρὸς τὸ ἡδὺ τοῖς νῦν ἐπαινουμέ- 
νοις. οὗτός σοι κανὼν καὶ στάθμη ἱστορίας 
δικαίας. καὶ εἰ μὲν σταθμήσονταί τινες αὐτῇ, 
εὖ ἂν ἔχοι καὶ εἰς δέον ἡμῖν γέγραπται: εἰ δὲ μή, 
κεκύλισται ὁ πίθος ἐν Kpaveiw. 


1 ἄφυκτον Solanus: ἄφευκτον MSS. 


72 


HOW TO WRITE HISTORY 


beautiful work of all, that a beacon-light might shine 
from it for sailors far over the sea and that they might 
not be driven on to Paraetonia, said to be a very 
difficult coast with no escape if you hit the reefs. 
After he had built the work he wrote his name on the 
masonry inside, covered it with gypsum, and having 
hidden it inscribed the name of the reigning king. He 
knew, as actually happened, that in a very short time 
the letters would fall away with the plaster and there 
would be revealed: ‘‘ Sostratus of Cnidos, the son of 
Dexiphanes, to the Divine Saviours, for the sake of 
them that sail at sea.” Thus, not even he had regard 
for the immediate moment or his own brief life-time : 
he looked to our day and eternity, as long as the 
tower shall stand and his skill abide. 

History then should be written in that spirit, with 
truthfulness and an eye to future expectations rather 
than with adulation and a view to the pleasure of 
present praise. There is your rule and standard for 
impartial history. If there will be some to use this 
standard it will be well and I have written to some 
purpose. If not, well I have rolled my crock on Cornel 
Hill! 2 


1 See pages 4-5. 
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